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OparaH PapeHoBuh

[AparaH PageHosuh je poheH y CapajeBy, 1951. roamHe.
OppacTtao je y Cynetpy Ha bpauy u LLUnbeHuky rae

ce NpBM MyT CyCpeo ca CKynnTypama, urpajyhu ce

OKO MCKOMWHA pUMCKMX HEKPOMosa 1 Ha Tpry nopes
LLInbeHcke kaTegpane. UCKyCTBO MyApOCTU U BU3YENTHOT
KOMYHMLUMpaHa CTeKao je ucnpea dppecaka lNehke
natpuvjapwuje, leyaHckor maHactupa, boropoauue
JbeBuuwke, ApxaHrena..., nposogehu Ty LWKONACKe
pacnycre. MNMopeknom CpbuH ca Kocoea n Metoxuje,
MKaBuLy je 3aMeHno 3a 6eorpagckum XaproH y cpeaHoj
TEXHWUYKO]j WKonu y beorpagy n 3emyHy. Bucoko
obpazoBarbe CTekao je Ha DakynTeTy NpUMeHeHuX
YMETHOCTW. Marucrap je yMeTHOCTU, AOKTOp Hayka

O YMETHOCTU M NOYaCHU AOKTOp Hayka Akagemuije

3a O4YyBaH-€ MHTENEKTYANHUX CNOCOBHOCTM YoBekKa
(MockBa, Pycuja). CTyaeHTMMa npeaaje OCHOBHY
BajapCKy AUCUMMNINHY - MOAENOBake N Teopujy jesunka
BM3YesTHMX KOMYHMKauuMja, 3a WTa je pyTuHY CTeKao

Ha MO3HATMM CBETCKMM YHMBEpP3UTETMMA Y AMepuun m
Pycujun.

Ckynntype [paraHa PageHoBuha Hanase ce y
3Ha4ajHMM CBETCKUM My3ejuMma 1 npuBaTHUM
Konekumjama. IMao je Bue geceTmHa CaMoCTaIHUX
N3N0XX6M, a y4eCTBOBaO je Ha HEKOSIMKO CTOTUHA
KONEKTUBHUX M30XON Y 3eM/bU Y MHOCTPAHCTBY.
[0obUTHUK je BuLe Harpada 3a YMETHUYKa OCTBapeHa
1 AOMPUHOC pa3Bojy Teopuje YMEeTHOCTU. YnaH je
MHOMMX MHTEPHALMOHAMHNX YMETHUYKMX N HAYYHUX
opraHusaumja U yYeCHUK y 3HadajHUM npojekTnma
("XunoT y kocMocy” MUT YHusepauteta y Kembpuily,
“KomnnekcHe yHKUMje MO3ra - je3nK BU3yenHux
KOMyHMKaumja” Akagemuja MeanULMHCKO TEXHUYKNX
Hayka Pycuje y Mocksu...). Og jyHa 2007. rognHe
Nno4vacHu je unaH pycke Akagemuje yMeTHOCTU, KOjy
je 1757. roanHe ocHoBana nMmnepatopka KatapuHa
Benwka.

ATerbe 1 napk CKynnTypa Bajapa PageHosunha Hanasu
ce Ha UuraHckom 6pay mnsHapg pouke, nopea beorpaga.

Dragan Radenovic



CTpMMHa ucnpep MeHe 3axTeBa Aobpy KoHAUUKjy Aa 6ux

ce 6e3 oagMopa Norneo Ha Bpx, Kora MelTaHn 308y LiMraHcko
6pao. Jow paHuje, Moj npujatess Bnaga Llyunh, Benukn
KONEeKUMOHAp YMETHUYKMX A€ena, Ka3ao MU je Aa je LiuraHcko
6pao y 'poukoj No3HaATO MO Hajnenwem nojy nTuua ca

ymMe ce jeanHO MOoXXe NMopeavTn NnecMa aHAaNy3ujCKnx
cnasyja. BuwemeTapcke cKynnType 3Hanayku rnocraB/beHe

y npocTopy ABopuwTa, noTephyjy Aa cam cturao Ao kyhe
Bajapa [dparaHa PageHoBuha.

Y nonycyTtepeHy Kyhe cMellTeH je NnpocTpanu atesse. Mo
npvpoau nocna umao cam 6e36poj npunuka aa byaem y
YMETHUYKUM aTesbenMa, na CXoAHO TOM UCKYCTBY HUCaM
o4eknBao nocebHo y3byherwe o cycpeta ca pagHuM
npoctopoM [iparaHa PageHosuha. MehyTtum, HewTo Me

je 36yHnno, moxaa je cnabo 3arpejaH NpocTop y MeHu
NOTEHUMPAo Onaxahe HEOUYEKMBAHOT pesa U CTePUIHOCTU
y aterbey. CBe je v3rnefano Kao Aa ce YMETHUK TeK ycenno
Y HOBW MPOCTOP M A3 Y HEeMY HU jefHa CKynnTypa Huje
n3BegeHa. Bajapckvn matepuvjan u anat ypeaHO CMELUTEHM
Ha CBOja MeCTa, peKklaMH/ MaTepujann 1 Katanosu ca
npeaxoaHux m3noxém n MaHudecrtaunja negaHTHO
CNIOXeHW Ha nonunuaMa, To je 6uno nNpeo usHeHehere y
pagHOM NpOCTOpy MajcTopa.

lanepujcka 6envHa 3naoBa noteHumpana je
MOHYMEHTA/IHOCT HEKOJIMKO, MPEKO TPU METPaA BUCOKMX
ncToBeTHUX Pacneha, m3BedeHWX y pasimyntim
MaTepujannuMa, okayeHux No 3MaoB1Ma NPOCTpaHe
npoctopuje aTtesbea. MNMpenasehn nornegom oa pacneha

Ao pacneha perncrpyjeM ynopHo NoHOB/baHy (opMy 1
CTUnM3aumjy, Koja Harnawasa KOHTUHYUTET naeje Kpcra,
cuMbona BeYHOr XXPTBOBaHa M KpO3 BEKOBE AYXOBHO
Tpajarbe XpuwhaHcrea. Yyo cam aa he osa pacneha
YMHUTU CBOjY MUCK]jY N y Borocnyxery Ut Ha 3maoBMMa
6a3unuke y BatukaHy. OkpeheM ce n norneg My naga Ha
NpBY CKYMWHY CKY/NTypa Y npocTtopy. Hausrnen cny4ajHo,
Ha jeAHOM NOCTaMEHTY MOCTaB/bEHA je rpynauuja MeTanHux
nTuua. To je jaTo y HaCYMMYHOM KpeTamy npes nosieTame.
M3a wux cy y AMmeH3njama Behe BpaHe, NTuue, Koje

CBaKa 3a cebe, Kao KakaB MNJeH, Y KaHLlaMa HOCe yKpaaeHe
CyBEHMpe ca CBETCKUX Nnjaua u BalapuwiTa. JegHa ce
NMOHOCK MasioM aHTMYKOM rN1aBoM, Apyra ce xBanu LLUnsomM,
Tpeha HaTkpuibyje byay, cneaeha 3a cebe bybOMOpHO vyBa
makeTy basunuke Cs. MeTpa y Pumy uta.

MoBehana ce TemnepaTypa y NpoCTOpujn, oajeaHoM je
MHOrO TOM/Inje UK ja, 3aHeceH NpuM3opoM, Bue He oceham
xnagHohy. M3a cebe oceham HEMO NpUCYCTBO YMETHWMKaA,
KOju yCNOpEeHUM KpeTarbeM MOoKyLLaBa Aa He peMeTu Mojy
naxkwy ycMepeHy Ha ckynntype. CnocobHowhy aa NpoOHUKHE
y NCUXOMNOLWKY CTPYKTYpY nocMatpaya, AparaH PageHosuh
MLIYeKyje Moje KOMeHTape M NOMHO MNpaTy Moja oraXaHa

N eMOTMBHE peakuunje. CKynnType pasnnymTor CTUCKOr
n3pasa u TeMaTuke HaroBecTune cy Mu ambuumjy yMeTHuKa
[a CBOjUM ornycuma y 3acebHnM n3noxobeHnm uennHama,
advpMuLle YMETHUYKY Palo3HANOCT U CIPEMHOCT Aa
€KCNepUMEHTULLE Ca Pa3INYUTMM MaTepujanuma. Taj
CTBapanaykun NpuvHLMN je y NoCTyrnKy npencnmtuBarba u
CTanHor gorpahueamsa.

EBO YOBEKA

Ca n3BecHoM 6ojaxkbmBoLuhy ocBpheM ce Ha U3noXeHe
CKYMUHe CKyNnTypa Tpaxkehun acnekT yMeTHUYKOr Aena, Koju
CMUC/IEHO M3paxkaBa NOTUCHYTa ocehara M CKpeBeHe Xerbe

ayTopa, OHY 3ajeAHN4YKy 0COBbUHY, KOja cBe 0bjeanmyje

y jeaHy uenuHy. Tparam 3a edeKToM KOju Nnpon3Boau
YMETHUYKO €S0, a KOju npeBasuiasn 3Havaj caMor gena.
Y MacuBHUM KpCTOBWMMA, MOMYT Heratuea, yTUCHYT je Tpar
XXMBOTHE eHepruje pasaneTor.

KaHOH 1 6orocnyxemne, Koju Cy cneaunm BU3aHTUjCKK
nKoHonuncum, PageHoBuh je ca3gao y HeMaTepujanHoM
o0bpucy cuHa boxujer y Be4HOM XpTBOBary. Hacnpam
pacrneha je jato nTMua Ha jeaHoMm noctameHTy. OHe He
cumbonuayjy cnoboay, mup, /bybas. To cy nTuue, ntuue
BpaHe, Koje Cy y anokanMnTU4yHoOM AaHy bune ceegoum u
npatuoumn Xpucra Ha nospatky Ouy. To cy ceegoum Koju cy
Yynn 1 3a HaBek ynamTunm peun “Ecce homo - EBo yoBeka”.

Tw raBpaHoBu 061N Cy CBa paTuLLTA U CTpaTULWITA
JbyAcCKe umMBunM3aumje n He Tpeba UM 3amMepuTh WTO Y
HMXOBOj CBECTM AOMMHMPA 3annc AecTpykuumje. Harnacak
Ha KpUK M MOKPEeT CKOpO aHTporoMopdHor obnunka ntuua
AONPUHOCK ApaMaTUYHOCTM CLeHe. HbrxoBa ekcnpecuBHa
mMoAenauumja omoryhyje aa MOXeMo YyTu HuxoBe 36yHeHe
KpUKe npea HepasyM/bMBUM M HAjCTPALLHWjUM O CBera LITo
ce MOXe AeceTy 4YoBeYaHCTBY. Moxaa Tek caga Mory Aa
nocMaTpam OBy KOMMO3MLUKjy Kao CyreCTUBHY BU3Wjy naeje o
nponagawy u aesuHTerpaumjv. a nu je moryhe xusetn c’
0BMM ocehareM NOMETEHOCTN?

OBa KoHOTauMja He 6u umMana cMucna 6e3 3Hadera cneagehe
rpynauuje ckynnTypa — BpaHMX NTMUa ca anjvkauujama.
PageHoBuh Hac ayanucTtuykuMm cBohereM yBoau y CBET
Apyre, pasfimunte CTBApHOCTU Y KOjOj BpaHe esoumpajy
muctepuje. OHe TO Mory, jep cy BekoBuMa bune ceegoum
pasnnunTUX e30Tepujcknx HMBoa. CeeaeHa cumbonuka
UYMHU CKYMUHY OBUX CKYNMNTYpa UHCTUKTUBHO Pa3yMSbUBUM.
HapaTtnBHOCT annvkaumja HeasocMumcneHo ynyhyje Ha
eceHuMjanHa nuTama: rae je cnuputyanHa U AyxoBHa
AnMeH3nja? [ae je MopanHa uncrtoha YoBedaHcTBa? [a
61CMO HalwM oAroBop He MOpaMo ce BpahaTu y AaBHY
MPOLLNOCT HUTK 3aMuWwbaTK daneky 6yayhHoct, noTpebHo
je caMmo umucTor pasyma 1 cpua ceuMa noxenetn “Ecce
homo - EBo 4oBeka”.

HanywTaMm aTesbe 1 Herosor AoMahunHa, y ABOPULLTY Me
yeka Hoh. Hucam cam, BeTap Mu npasu ApYLUTBO M YCMyT Me
nuTa: Ko je Taj PageHoBnh? Moxe nn ce HeroBa YMeTHOCT
OKapaKTepucaTtn Kao MUTOMoLWKA? MNMoceayje M Heroso
[eno KoaupaHy nopyky?

Buaehemo...

Mwupocnas Poauh XXyha



ECCE HOMO



Radenovic gently rapping tapping at another chamber door
“Five Crows” by Dragan Radenovic (Serb, b. 1951)

A murder! of five bronze crows lurk variously, three on the ground,
two perched; four pitch their signature call while the fifth is mute.
Who are these noisy visitors? Since humans first encountered
crows their intelligence and complicated cooperative social system
must have escaped the attention of only the most unobservant.?
Utnapishtim’s “pilot-raven” in the Summerian/Akkadian Epic of
Gilgamesh is only a hint of their antiquity and omnipresence in
human awareness.? Perhaps Aesop’s The Crow and the Pitcher is
the positive Western paradigm.* Poe’s Raven surely encapsulates the
other: primordial uncertainty, terror, and oblivion. The bicentennial
of his birth (1809) merits a brief recitation of his deathless verse:

Once upon a midnight dreary, while I pondered, weak and weary,
Over many a quaint and curious volume of forgotten lore, While I
nodded, nearly napping, suddenly there came a tapping, As of some
one gently rapping, rapping at my chamber door. * ‘Tis some visiter,”
I muttered, “tapping at my chamber door — Only this, and nothing
more.”

In this vein Radenovic alludes to the dismal third rail of Serbian
rational discourse: The Field of Black Birds of 1389.% He remains
unwilling to experiment with the miraculous social lubricant of
American historical amnesia. For Serbs, history never goes away.
Americans barely remember any. The worst episode in American
history -so far - is its Civil War (1860-1865) which introduced
trench warfare with high velocity bullets, massed artillery barrages,
concentrated prison camps, wide-scale destruction of civilian

! Murder is among the terms used for a gathering of crows. Others include: flock,
roost, family, mob, parliament, and dryly technical, cooperative group.

2 Crows have “modest linguistic capabilities and the ability to relay information over
great distances, live in complex, hierarchic societies involving hundreds of individuals
with various “occupations”, and have an intense rivalry with the area’s less socially
advanced ravens.” http://en.wikipedia.org/wiki/Crow. Tiny video cameras on the
crow tails documented the use of tools for plucking, smoothing and bending twigs
and grass stems to procure food.http://www.ox.ac.uk/media/news_releases_for_
journalists/crowcam.html. A video shows a crow using bread crumbs for bait-

fishing. http://www.orenhasson.com/EN/bait-fishing.htm. Recent research indicates
demonstrates crows have long-term human facial recognition, M. Nijhuis, “Friend or
Foe? Crows Never Forget a Face,” New York Times August 25, 2008. Theft of, or more
accurately, collecting small shiny objects is a recurring reported behavior, absconding
with spoons, keys, coins, jewelry, lighters, golf balls, clothes pins, shoelaces,
condoms, toothpaste, and computer keyboard keys. Other remarkable behaviors
include: organized dispersal in all directions for food, communicating progress or
finds by periodic calls; assigned alternate guard or sentry duty; acute dexterity,

such as opening cigarette packs and setting the contents unbroken in parallel; using
moving car tires to crush nuts; carrying in flight carrion in tandem; groups playing
catch with 2 inch (5.1 cm) hard rubber ball; and groups pulling groundhog’s tail while
other steal food. Other anecdotes, not confirmed, include crow funerals; enjoyment
of intoxicating substances and liquids; and lifespans over 50 years.

3 Utnapishtim, Wise King and Priest of Shurrupak, at the confluence of the flood,
released a dove and a swallow from the ark. Both returned. A raven, however did
not, indicating the flood’s retreat. Fragments of this work date to 1900-1800 BC, N.K.
Sandars, The Epic of Gilgamesh (London 1960) 8, 108. Crows (Genus Covus) include
ravens, jackdaws, rooks and many other species. Shani, one of the Navagraha, the
nine primary celestial beings in Hindu astrology, traveled astride a crow. Dharmapala,
protector of the Dharma, Mahakala (Sanskrit maha “great” and kala “black”) in
Vajrayana Buddhism appeared as a crow in one of his many manifestations. The
great Celtic queen Morrigan appeared as a raven flying above her troops in battle.
The name of the Welsh hero, Bendigeidfran means “Blessed Crow”, The Norse

god, Odin, had two ravens Hugin (thought) and Munin (memory) that were his

eyes and ears. Ravens figured prominently in Pacific Northwest Native-American
cosmologies and traditions. Crows are black because one to told Apollo his lover,
Coronis, was unfaithful. In fury he turned the white bird black. Ovid, Metamorphosis

property as a strategic goal, the suspension of habeus corpus, and

a death toll of 500,000 soldiers. No trace of these horrors remain

in the American psyche. “War is God’s way of teaching Americans
geography.” but not history, which is bad for making policy abroad,
but good for getting along at home. And what of Radenovic’s home?
His mob of black birds confront us and call up the ghosts of Kosovo
Polje: Vlatko Vukovi¢ Kosaca (Bnatko BykoBuh Kocaua; died 1392),
Vuk Stefanovi¢ Karadzi¢ (Byk CrecbaHoBuh Kapayuh 1787-1864),
Belgrade University Professor Aleksandar Deroko (AnekcaHaap
[epoko1894-1988) and a host of others. Unlike Poe’s Raven,
however, Radenovic’s Five Crows is not simply a narrative of undying
devotion’s decent into madness. It is something more, something
“strange and interesting”.? One bird has chosen to roost upon a
ship’s mast: is this Utnapishtim’s ark? The silent one restlessly
flutters on Ganesha, UTUTQT, the Remover of Obstacles, who “holds,
supports and guides all other chakras, thereby governing the forces
that propel the wheel of life.” The flood receeding, these crows may
be be gently rapping tapping at the chamber door of a new day of
hope and peace, admittedly an optimistic reading, but why not? The
other option may be in the cards; this remarkable artist nonetheless
points us in the other direction.

David Smart, Cleveland, Ohio, USA,
dsmart@clevelandart.org.

II. Doubtlessly, hundreds of other examples could be marshaled from numerous time-
periods and cultures.

4 The Crow and the Pitcher, a thirsty crow is unable to reach the water inside a
pitcher. Unable to push it over, it drops pebbles inside until the water rises to allow
the crow to drink. Perry no. 390. Hence, “Necessity is the mother of invention”, G.F.
Townsend, Aesop’s Fables (London 1867).

> The Raven by Edgar Allan Poe (1809-1849) was first published January 29, 1845
in the New York Evening Mirror and made him famous, but not rich; his fee was $9.
J.W. Ostrom, “Edgar A. Poe: His Income as Literary Entrepreneur”, 5.1 Poe Studies

(1982) 5.

6 Kocogo losbe, Kosovo Polje, c. 5 km northwest from Pristing, at the confluence of
the rivers Lab and Sitnica. Lazar’s curse: “Whoever is a Serb and of Serb birth / And
of Serb blood and heritage / And comes not to fight at Kosovo / May he never have
the progeny his heart desires! / Neither son nor daughter / May nothing grow that his
hand sows! / Neither dark wine nor white wheat.”

7 Attributed to Ambrose Gwinnett Bierce (1842-1914?) who fought at Shiloh, April
1862 where Union casualties were 13,047 (1,754 killed, 8,408 wounded, and 2,885
missing); a total of 23,746 men (counting both sides) represented more than the
American battle-related casualties of the American Revolutionary War, the War of
1812, and the Mexican-American War combined. O. E. Cunningham, Shiloh and the
Western Campaign of 1862 (New York 2007) 384-96, 421-424; D. J. Eicher, The
Longest Night: A Military History of the Civil War (New York 2001) 230. Yet , “War is
fucked up.” John McCain, Newsweek 23 June 2008, 21.

8 Case Western Reserve University Professor of American Art, Henry Adams
comment January 22, 2009. Harvard University, B.A. 1971 with Honors in Fine Arts,
Yale University, M.A. 1977, Ph.D. 1980 in Art History.

° R. Tigunait, Tantra Unveiled: Seducing the Forces of Matter & Spirit (Honesdale
PA1999) 83.



PapeHoBuh fnaraHo Kyuka v Jiynka Ha jeaHa apyra BpaTta
“MMeT BpaHa” AparaHa PaageHosuha (CpbuH, p. 1951.)

lNeT BpaHa y 0BOM jaTy! pa3M4MTO Ce MoHaLLajy; TPy Cy Ha Thy,
[BE Ha rpaHu; YeTUpU TUNNYHO KpeLuTe, a nete HeMa. Ko cy

T 6y4Hn noceTroumn? OTKaKO Cy Jbyau NPBY NYT CPENU BpaHe,
OMLITENO3HATK Cy HNXOBA MHTENUrEHLM]A 1 KOMMIMKOBaHM
KoonepaTMBHU APYLITBEHN CUCTEM.? YTHAMNULITUMOB “MnIoT
raBpaH” y cymepcko/akaamjckom Eny o Mmnrameluy camo jefaH je
0f1 NokasaTesba HUX0BE APEBHOCTU U CBEMPUCYTHOCTM Y JbyACKOj
csectun.’ Moxxaa je E3onosa H6acHa BpaHa n 6okan no3utueHa
3anagHa napaaurMa.* Moos M@aBpaH CMrypHO CyMupa OHY Apyry
— WUCKOHCKY HEM3BECHOCT, CTpax, 3abopaB. [lBecTtoroamiirumua
Herosor pohera (1809) 3aciyxyje KpaTKy peuuTaumjy Herosor
6ecMpTHoOr cTmxa:

Once upon a midnight dreary, while I pondered, weak and weary,
Over many a quaint and curious volume of forgotten lore, While I
nodded, nearly napping, suddenly there came a tapping, As of some
one gently rapping, rapping at my chamber door. ™ ‘Tis some visiter,”
I muttered, “tapping at my chamber door — Only this, and nothing
more.” 3

Y Tom ayxy PageHoBvh anyampa Ha rpo3Hy Tpehy KneTBy
CPrCKOr HaUMOHAMHOr anckypca - MNorbe upHUX ntuua 3 1389.
roavHe.® OH ocTaje Hepaa Aa eKCrepyuMEHTULLE ca YyAeCHUM
APYLITBEHMM Ma3nBOM aMepUYKe UCTopujcke amMHeswnje. 3a Cpbe,
ncTopvja HMKag He oanasv. AMepuKkaHuy jeaBa aa ce cehajy
nKakee. Hajropa enu3oga y aMepuykoj UCTopuju — oo caga — je
IpahaHcku pat (1860-1865), koju je yBeO pOBOBCKO paToBak-e

! JaTo je jepaH oA m3pasa 3a ckyn BpaHa. OcTtanu cy, mopoauua, CKyr, napaaMeHT, U,
CyBO TEXHWUYKM, KOOMNepaTMBHa rpyna.

2 BpaHe 1Majy “CKpOMHEe IMHIBUCTUYKE CMOCOBHOCTM 1 CMOCOBHOCT Aa npeHoce
nHbopMaumje Ha BeNMKe AarbMHE, XKMBE Y KOMIMIIEKCHUM, XWjePapXMjCKuM
[APYLUTBMMA KOja YK/by4yjy CTOTMHE jJeAVHKM Ca pa3HUM ‘3aHUMaruMa’, u umajy
M3paXKeH pUBANIUTET Ca Makbe APYLUTBEHO HANpeaHUM raBpaHUMa, ca Kojuma aene
xabutat” http://en.wikipedia.org./wiki/Crow. CuhyLiHe BUuAeo kamepe Ha pernoBuMa
BpaHa JOKyMeHTOBane cy ynotpeby opyha 3a Tprarbe, rnadame 1 caBujarse
rpaHuMua u ctabrbuke 3a HabaBbame xpaHe. http://www.ox.ac.uk/media/news_
releases_for_journalists/crowcam.html. JeaaH Buaeo npukasyje BpaHy Kako KOpUCTU
MpBuLUe xneba kao MamaL 3a xBaTarbe pube. http://www.orenhasson.com/EN/
bait/fishing.htm. Ckopalure ncrpaxxuBame ykasyje Aa BpaHe Ayro npenosHajy
Jbyacka nvua, M. Huwxajs (Hujxyuc). “Friend or Foe? Crows Never Forget a Face”
(“Mpujatess nnm HenpujaTesb? BpaHe HuKkaa He 3abopaBrbajy nvue,”) Hyjopk TajMc
25. aeryct 2008. CranHo ce usBeluTaBa 0 kpahama, uim TayHuje cakymnbakby Manmx
CjajHux npeaMeTa — Kalumka. KibyyeBa, HoBuMha, HakuTa, ynarbada, jontmua 3a
rond, npubagaya. NePTIN, KOHAOMA, NACcTK 3a 3y6e, U K/byyeBa 3a KOMMjyTEPCKY
Tactatypy. Octane 3HayajHe KapaKTepUCTVKe MOHallaHa BpaHa Cy: OpraH1M30BaHO
pacrpLiMBame y CBUM MNpaBLMMa y Tparakby 3a XpaHoM, ¥ U3BeluTaBake O
HaMpPEeTKY WK Hafla3vMa NepUOAVYHMM OrJlallaBakbeM; 3aaBatbe HaU3MEHNYEHNX
CTpaXkapCkuUx 3ajaTaka; Beuka CrpeTHOCT, Kao Npuy oTBapakby naketuha uvrapeta
1 NapanenHo pedan-e HeowTeheHor cagpxxaja; Kopuwhere ayToMobuickmx ryma
Y MOKPETY 3a KpLikakbe 0paxa; 3ajefHNYKO HOLLEHE NELUNHE NIETEHEM Y TaHAEMY;
rpymnHe urpe xBaTtakba NONTULE NpeYHMKa 5 UM; 1 rpyne koje ByKy MpMoOTa 3a pen
[OK My Apyre Kpaay XpaHy. [lpyre aHeraote, HenoTBpheHe, ykibyuyjy U caxpaHe
BPaHa; Y>KMBaH-€ Y OMOjHUM CyncTaHLaMa 1 TEYHOCTMMA; U XXMBOTHW BEK OA MPEKO
50 roavHa.

3 YTHanMwTvM, Myapy Kpasb U cBelwTeHuk LLlapanaka, je y Bpeme notona ocnoboano
13 koB4era rony6a u nacry. Oboje ce Bpatuno. Anv raBpaH Huje, na ce 3Hano

[a ce noTon nosnayn. ®parmeHTn Tor gena notudy n3 1900-1800 r.n.X. - H. K.
Cangapc, The Epic of Gilgamesh (En o M'mnramewwy) (JloHgoH 1960) 8, 108. BpaHe
(FeHyc Liopsyc) yk/by4yjy raBpaHOBe, YaBke, radue u MHore apyre spcre. LLanu,
jenaH og Haearpaxa, aeBet npuMapHux Hebeckux 6uha y xuHay actponoruiju,
nyToBao je jawyhu BpaHy. JapManana, 3awtutHuk [lapme, Maxakana (cackpuTcko
Maxa 3Haum “Benuk” a kana “upH”) y BajpajaHa byan3my nojaBrbnBao ce y jeaHoj
0f CBOjUX MHOMMX MaHudecTaumja Kao BpaHa. Bennka kentcka kpasbuua MopuraH
rnojassbyBasa ce Kao raBpaH Koju IeTU M3Haa ceojux Tpyna y 6opbu. Mme senwikor
jyHaka benavrajadpaHa 3Haum “bnaxeHa BpaHa”. Hopaujcku 6or OauH nMao je asa
raBpaHa, XarmHa (Mucao) n MaHuHa (ceharbe), koju Cy bunm Herose ywm u oun.
[aBpaHu Cy UCTaKHYTO (Urypupany y naunduukmm ceBeposanafgHnM HaTUBHO-

ca Bps1o 6p3nM MeLmMa, MacOBHMM apTUbepnjckum Bapaxkuma,
KOHLEHTPaLMOHMM IOrOp1Ma, MacOBHWUM YHULLTEHEM LIMBUTHE
MMOBWHE Kao CTpaTeLKUM UuibeM, CycrneH3njoM xabeac Lopnyc-

a, n cmphy 500.000 BojHMKa. HukakBor Tpara TuX yaca Huje
0CTaso y aMepuyKoj ncuxu. “Pat je boxju HaumMH nogyyaBama
aMepuvyKoj reorpadmjn”,’ anu He U UCTOPU)K, LUTO je NoLue 3a
BOhEHE MONIMTUKE Y MHOCTPAHCTBY, ann A06po 3a HeHO BoherE
koA kyhe. A wra je ca PageHoBuheBrM gomMoM? Hberoso jato

LpHMX NTULA CyoyaBa ce € Hama 1 npusnea ayxose KocoBa [lorba;
Bnatka BykoBuha Kocauy, y. 1392), Byka CredaHouha Kapaimha
1787-1864), npodecopa beorpaackor yHuBep3uteta AnekcaHapa
[Jepokoa, 1894-1988) n MHowWTBa Apyrmx. Anv 3a pasnnky og
MooBor aBpaHa, PageHoBuheBwux MeT BpaHa HUje MPOCTO Npuya o
HeymupyheM nagy y 6e3gaH, y nyanno. Y nutamy je HeLTo BULLE,
HewTo “4yaHO 1 MHTepecaHTHo.® JegHa nTuua je nsabpaHa aa
KpEeLwTn Ha KaTapum 6poga; Aa v je To YTHanMLITMMOB KOBYEr?
OHa koja hyT HeMMpHO nenpLua Ha MFaHewu, YKIoHUTebY
Mpenpeka, koju “apxu, nogp>kasa U BOAW CBE Apyre Yakpe,
Bnagajyhm TumMe cunama koje Tepajy Todak xumeoTa.”® Kako ce noton
noesayu, Te BpaHe mohaa 6naro Kyukajy v fynkajy Ha BpaTa jeaHor
HOBOI JaHa HaJe M MMpa - LUTO 3BYy4M ONTUMUCTMYKM, a/n 3alTo Aa
He? Moxaa je n npeaoapeheHa Apyra onuuja; anv oBaj 3HauajHA
YMETHUK YCMEpaBa Hac y ApYroM rpasLy.

[Oejsng Cmapt (David Smart) Ohajo, SAD
dsmart@clevelandart.org

aMepuyKMM KOCMosornjaMa 1 Tpavauumjama. BpaHe cy LpHe jep je jeaHa pekna
AnonoHy aa My je rbybaBuvua, KopoHuc, HeBepHa. OH je y 6ecy npetBopuo Ty 6eny
nTuuy y upHy — OBuaunje, Metamopdose UWN. CurypHo ce Mory HaBecTu joL CTOTUHE
TaKBUX NpuMepa u3 6pojHUX BPEMEHCKMX Nepuoaa 1 KynTypa.

4Y BpaHu n bokany, >xeaHa BpaHa He MOXe Aa Aonpe Ao Boae y 6okany. MowTto
He MOXe Ja ra NpeTypu, oHa ybalyje yHyTpa LbyHak AOK Ce BOAA He AWUrHe Tako
na moxe ga nuje - Mepwu (Perry) 6p. 390. OTyaa, “Hyxaa je Majka nayma” - LI. ©.
TayHceHp (G. F. Townsend, Aesop’s Fables (E3onose 6acHe), JloHaoH 1867).

°> [aBpaH (Raven) Earapa AnaHa Moa (Edgar Allan Poe) (1809-1849) npsu nyT je
objaBrbeH 29. jaHyapa 1945 y Njujork Ivning Miroru u y4nMHyo ra cnaBHUM, anum He u
6oraTtum. MnaheH My je aeseT gonapa. LI. B. Octpom (J. W. Ostrom). “Edgar A. Poe:
His Income as Literary Enterpreuner” (Earap A. Mo: Heros npyxoa Kao nMTepapHor
pagHuka”, 5.1. Poe Studies (1982) 5.

6 KocoBo nosbe, 0Ko 5 kM ceBeposanaaHo oz MNpuliTuHe, Ha cactaBy peka Jlaba u
CutHuue. Jla3apoBa knetBa: “Ko je CpbuH 1 cpnckora poaa / Cpricke KpBuM U Cpricke
6awwTrHe / a He gow’'o y 60j Ha KocoBo / HeM'0 HMKaA XerbeHor nopoga / HeM'o
HMKaZ CMHA HUTK Khepy / He 13pacno HULWTa LWTOo Nocej’o / UpHO BMHO HY Bena
nieHnua.”

7 MpunucaHo EM6poy3y MynHeTy Bupcy (Ambrose Gwinnet Bierce) (1842-1014?)
Koju ce 6opmo ko LLnnoxa (Shiloh) anpuna 1862. roanHe, rae cy xprtee YHuje
6une 13.047 (1754 ybujeHo, 8408 parbeHo. 1 2886 HecTano); yKynHo 23.746 rbyan
(pavyHajyhu obe cTpaHe), BULLE XXpTaBa Hero yKynaH 6poj aMepuykumx pTasa y
AMepVYKOM peBoNyLUMOHapHOM paTy, Paty og 1812, n Mekcuuko-aMepuykoM paty
3ajeaHo - O. E. Kanutrem (Cunningham), Shiloh and the Eastern Campaign of 1862
(Siloh i zapadni pohod od 1862, godine) Hew Yopk 2007 (384-06, 421-424; . L.
Ajxep (D. K. Eicher), The Longest Night: A Military History of the Civil War (Hajayxa
Hoh: BojHa Wctopuja MpahaHckur pata) (Hew Yopk 2001) 230. Ma unak, “War is
fucked up” - Llon MekejH (John McCain), Hbyceuk 23. jyHa 2008).

8 KomeHTap XeHpuja Agamca (Henry Adams). npochecopa amepuuke yMETHOCTH
Ha Case Western Reserve University og 22. jaHyapa 2009. rogvHe, Agamc je B.A.
XapBapAackor yHuBep3uTeTa u3 1971, ca movactuMa 13 ienmx yMETHOCTH, a Mp O
1977 v gp oa 1976. ca Jejn yHMBEp3uTETa, UCTOPUja YMETHOCTY.

9 P. TuryHauT. Tantra Unveiled: Seducing the Forces of Matter &Spirit (Honesdale PA
1999) 83.



YMeTHMK je kpo3 cumbonunky MaBpaHa — NTuLe Koja nocpeayje
n3menjy 60XaHCKOr 1 sbyACKOr, MPUKa3ao CPNcKy FepHUKY nnn
CTpafah-€e Haller Hapoaa Y cBojoj 60pbu 3a NnpaBo Ha 0buyaH Manu
XuBOT. [1a N1 Ccy Hac reorpadcke KOOpAUHATE - pa3Medja NCTOoKa
W 3arnaja WM reHeTCKM 3anuc oapeansn 3a Hapoa Koju je 4ecto Ha

yaapy 3MoMUCIEHUX OCBajaya ?

OHo WTo He MoxeMo objacHWUTK camm cebu, Tpebano 6u aa
roBopuvMo apyruma. Ako Beh H1McMo 6unu Myapu ga ce CyounMo
Ca « HEBPEMEHOM » A0OK HaM ce MpMMULIAIO, MaKap ra Mo)XemMo
carnegaTv y oanacky, jep npy CycpeTy YoBeKa ca CyaAbuHOM

HajbosbEe LITO MOXE A CE U3HEAPU jecTe Hayk.

On ceux nogHebuua 3awTo MaBpaH? HajcnmuHujn je Yoseky;
04JIMKY]y ra BEPHOCT, XpabpocT, pa3boputocT (MyapocT),
WHTeNUreHuuja 1 ApywTeeHocT. YecT je MoTuB Ha cimkama 6ojHor
nosba M Tako MOBE3aH Ca paTHUUMMA W CTpajasHWMM HapoauMa.
Koa WHanjaHaua BpxoBHO Hebecko buhe Texu aa ce cTonm ca
MUTCKOM NepcoHndMKaLMjoM rpoMa 1 BETpa Koje NpeacTaB/ba
BE/INKa NTULA — raBpaH: « yaapueM Kpusa oH nokpehe Betap a
je3unk My je Myma ». FaBpaH ce kao BECHMK 6ora rpoMa n Myhse
cycpehe 1 kog vwyesne umemnmusaumje Maja (Monon Byx). Y
muTonornju Kenta 6narocioBeHn raBpaH je atpubyT 6ornkbe pata
W MI0AHOCTK, @ Y CKaHAMHABCKOj MMTONormju OanH — 6or pata u
MYyAPOCTM 3Bao ce 1 XpadHarya unm raBpaH-6or. OH cTonyje y
nanatv Banxanu u ca cBora nNpectona BMAM LEO CBET, Ma unak
CBaKora jyTpa Lasbe CBOje raBpaHe XyrnHa (Mucao) n MyHuHa
(ceharse) pa obnete CBET M NPUKYNe BECTU O TOME LUTa ce Aoragja

Ca 40BEYaHCTBOM.

ACTpOnoLLKM1 raBpaH kopecnoHaupa ca CatypHoM ( XpoHoc, 6or
BpPeMEHA), ypeanTerbeM KOCMoca, NIAHETOM KOja Mo3vBa Ha pea,
nopeaak 1 OAroBOPHOCT; akO HE MOXKE Apyrayuje oHaa 1 BOjHUM
aHra)xoBaH-eM 0BOAM CTBapu Y pef OHAA Kada 3aKaxKy MouTuka,

€KOHOMMja 1 aunsoMatuja.

MTMuUa 03HayaBa ayx, Aylly, TPAHCLEAEHLM]Y, OHa je 6oxaHcKa
MaHudecTaumja. MNpeacrasrba AyxoBe Basayxa W Aylle NMOKOjHUKA ;|

y3nasak Ha Hebo, cnocobHOCT onwTerba ca 60roBuMa M CTyrname

Cpncka lepHuKa

Y BULLE CTame cBecTu. lNTuue, reHepasHo roBopeLm, Cy racHULU
6oroBa a NpeacTaB/bajy M Halle MUC/IM Koje Hac orniceaajy u nete
OHMMa KOjU Cy HaM C/iM4HK. Mygpaum Kaxky Aa CBeT nokpehy gse
cune — ctpax v jbybaB. OHMM Yera umate y n3oburby XpaHu BaM ce

Aylla — Balla nTuua.

laBpaH je 1 cnmbon pasymMHOCTK, a 34paBa UHTENUIEeHLMja HUKaaa
He NoKyLlaBa Aa yxBaTn WCTUHY. Moxe nv nTvua Aa yxsatn Hebo
? 3ApaB JbYACKN MOEHTUTET HMKada He NoYnBa y NpeactaBn YMa;
OH yBek nouvea y ayxy. Camo je aywa cnocobHa Aa nsasose 6p30
CxBaTah-€ BMAajeHor Koje nodbyajyje cnythsy. MNokywajte pasymMoM
anu U cBojuM oyxoM Aa OCeTUTE CHary U BeIMYMHY YMETHUKOBE

nopyke.

Mako Hac octaB/ba 6€3 peun, NoroToBy OHE 0M1aKo MPOC/IOBILEHE,
oBa nsnoxba Hema cumbonmky Hemohu, 6eca wm yxaca, Beh
CHa)XHE MOpPYKE [a Ce OCHaXMMO y AyXy, Aa Ce BpaTuMO cebu,

[a HaM ce BpaTu pa3bop kojum heMo npeno3HaBaTy Npase
BpeaHocTh. ONOMEHUMO Ce Aa HMKaAa BuLLE He A03BOSIMMO Aa ce
npetnnahyjeMo Ha nponasHe 3abnyae osor Aoba, Aa He cneanMo
CNEMNO M 3aCTapeno  PaTHUYKO MporpamMupatse Koje Hac OCTaB/ba
HEeCBECHMM, NMPaBW OA Hac ayToMaTe, JlyTKe Koje KOHTPOAuLLY

OHM KOju Cy ce BekoBMMa boratunu npaesehn mane u weme cTpyja
CTpaxa. HUCMO MK TBOPEBUHE CaunHbEHE 04 CTpaxa M NpucTajakba,
npobyanMO ce — HE YMHMMO YMETHWUKOB TPYZ 3a/lyAHUM 3a C/Ienor

YOBEKa.

Hema pa3znora koju 6u onpaBaao Hacusbe jegHor sbyackor buha
Haj ApyruM, U3y3eB Y KpajH0oj Hy>Xau Aa 3awtutu cebe nnm
cBOjy nopoauuy. [la ce He 3abopasu: “paToBake YMHM YOBEKA

noajeaHaKo ornacHuUM 3a cebe, Kao LWTOo je To U Heros Henpujaters”.

M Kao LWTO je KyNT 3a pasnvKy o4 MUTA MPaKTUYHU eNEMEHT
CUCTEMa Bepe TaKo M 0Ba M3noxba yjeaHo Moxe 6uTn n KynTHo
MpUHOLLEH-E [apoBa CTpajanuMma, anv u oaspahare of CBuX
Jarbux YpoKa, Kao LITO CY TO Y APEBHOj PYKOj YMHUAN MUTPUHK
raBpaHoBMW.

Tansa BykojeBuh
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OPHUTOMAHTHUIA APATAHA PAJEHOBURA
W O NTULIN KAO AYLLN CBETA

HajHoBwmju papoBu Bajapa AparaHa PageHoBuha noceeheHu
NTULM raBpaHy YHOCE HEMUP HOBOT Y UHEPTHY U EKNEKTUYKY
JIMKOBHY npoaykumjy beorpaga n Cpbuje. MoTka oBe, y jeaHoM
Jaxy u3HeapeHe nsnoxbe Ha Kojoj je npukaszaHo 20 ckynntypa y

6poH3K NMoKyLwaj je Aa ce ymeTHowhy AOKy4M cyabuHa ceeTa.

PapeHoBMheB je HOBM Bajapcku AeMujypr AaHawwmbuue. OH ycrneBa
[a U3HEeHaaM M o4yapa yBeK HOBOM apTUKYy/MauMjoM CBOT Ayxa, Y3
nomoh caMo HeMy aate HeobnYHe N 3aHUM/BUBE CKYNMTOPCKE
mMogenaumje. Ha novetky osor neta ocnogwer 2009. roguHe
HEroB BpaHu raBpaH ynyhyje Hawy naxwy Ha 6yayhe... OH,
raBpaH, MaHTMYKM ynasm y 6yayhHOCT y noTpasn 3a cyabuHom
yoBeyaHcTBa He 61 nu je borbe carnegao, OCETMO M 3aTUM jaBuo

LITa Hac O4eKyje.

[a nu je 1o moryhe? MTuua rnacHuK nocraje v NeT jbyacke aylle
N caBecCT YoBeYyaHCTBa M cama byayhHocT cBeTa. Hagamo ce aa
je To y 0BOM TpeHyTKy jeanHo u moryhe, kaga je opHMTOMaHTHja
¢unosoda n ckynntopa PageHoBuha y nuTtamy. Heros raBpaH
npopuye 6yayhHocT carnegasajyhum je Kpo3 caaalihocT m
NPoLWIoCT unBunusaumije. Npe ceera je To penurujcka u
NoANTNYKa CTBAPHOCT JbYACKOr XXKMBOTA, KOja je HajBuLle CKIoHa
MpPXXHW, CTpaxy M AeCTpykumju. OpHUTOMaHTUjOM BpaHOr raBpaHa
CKYNNTOP Mpeno3Haje aywy cyabuHe sbyacke Bpcte. Jlyaadka
nTudja urpa, y3 nomoh PageHoBrheBe Bajapcke nanuue, Hyam
CBETY Aa nNpoHahe npaBu NyT Ka KOHAYHOj KaTap3u U XesbeHOM

Mupy 6oxjem.

ORNITOMANTIC SCULPTURAL CARROUSEL OF
DRAGAN RADENOVIC

OR ABOUT AN ATTEMPT OF IDENTIFYING A A
BIRD AS A UNIVERSAL SOUL OF MANKIND

Surprised, or rather encharmed by the most recent exposition by
sculptor Dragan Radenovi¢, devoted to the bird raven, whereby
he tried to find out the future fate of mankind, we will give here a

summary of our impression.

Radenovi¢, as a new sculpting demiurge of the present, both
abroad and in Belgrade and Serbia, always surprises by a new
exposition and new articulation of his spirit, through unusual and
interesting plastic performance of sculptural modelling. So today,
in the Lord’s year 2009, his black raven is trying to find out the
essence of the future fate of humanity. With help of Radenovic,
the raven enters the future mantically from an aspect from the
past, trying to view, feel and thus also perhaps foresee. Is it
possible that a bird-messenger become a seal of human soul and
his conscience, and a harbinger of a coming future? We hope that
in this moment it is only possible when Radenovi¢’s ornithomantia
is in question. His bird prophesies the future, viewing it exclusively
through the present. Then with furhter delving, he views the
religious and political past of the world. Right religious and political
aspects of human life most prone to hatred, fear and destruction.
That is why Radenovic relies on his inspired ornithomantia, which
receives a role of anticipitation of human soul and fate. The ludic
bird dance derived from Radenovi¢'s mantical skill will bring to
the world a unique way toward a final catharsis and desired God’s

peace.

So we have a unique opportunity and honor to decipher — by
means of the secret codes of Radenovic's art - each for himself the
fate mysteries of our own unrests and temptations. This is also

an opportunity to fill ourselves on such a specific artistic occasion
with a reflection of eternity, in our usually banal everyday life. In
such a double benefit we recognize a sculptor who, as all his great
predecessors, devotes himself totally to his arts, trying to reach

through it the most essential life truths.



N3nox6a Bajapa [iparaHa PageHoBuha nog Ha3uBoM
EBO YOBEKA

Y 6eorpaackoj “HaunoHanHoj ranepujn” nsnoxxeHo je asagecet
H6pOH3aHMX CKYNNTYpa, cpeaner hoopMmaTta ca TEMOM raBpaHa,
Kao rnacHMKa Koju roBOpyu O XaOTMYHOM CTaky Y CBeTY. FaBpaH
Y CPNCKOM HapoAy MMa 3Hauder-e MTuue-310CYTHNULE Koja

HaroBellTaBa paTHE CTpPaxoTe U CMPT.

Y aHTM4KO A06a, jow npe gonacka ctapux pka, TpojHa 6orunkba
Meceu, npopvuana je Ha rpoboBrMa fokanHux xepoja. Fpobosum
Cy MOCTanun CBETMNMLLTE OBE YyBeHe 6ornmme 1 BepoBaso ce Aa cy
ce aylie yMpaux xepoja, HakoH CMpPTUK, peMHKapHupane y 3muje,
BpaHe unu raBpaHe. Mehy wmnMa 6mo je n ®opoHej, Koju ce Moxe
naeHTMdNKoBaTh ce KeNnTckuM 60rom - raBpaHoM bpaHoM mnu
BpaHoM. ETuMonoLkn nmeHa yremerbmada ATuHe, EpuxToHuje
3Mujopenu n KpoH, oTtay 3eBcoB, Npousuiase 13 raBpaHoBor
uMeHa (lat. coronus), 3aTo n KpoH kao cBoj cumbo Hocn Manm
cpn, any3uvja Ha raBpaHoB K/byH. I cama 6orukba ATuHa, Kao
3aWTMTHMLA IOKaNHor Kynta 6ormke Mecew, 1 npopounua,
pobwuna je Tutyny coronis. bormkba BpaHa npopuye cyabury, a
6ornmmba Xuruja neym, Tako Aa je ynora BpaHe-raBpaHa y aHTUYKOM
cBeTy 61Mna Ha NpBOM MeCTy NpopuUaTesbcka, a He 310CNYyTHUYKA,

KaKo Ce KOpA, Hac Bepyje.

M3 jegHor TakBOr MUIbea, BpaHe, KOja npopuye cyabuHe y
AaHawreM cBeTy, PageHoBuh, KOHUENTYanHO, KAao JIMKOBHM
YMETHWK, 3a/1a31 y CBE aKkTyesnHe npobneme caBpeMeHor goba.
Mo npBK NyT y CBETY YMETHOCTU jeAaH Bajap je ycneo, kopucrtehu
ce NTULIOM MPOPOYMLIOM, Aa KPEHE CaM Yy YMETHWUYKY aBaHTypy
npeaecTMHMpara Hem3BecHe cyabuHe YoBeyaHCTBa. BpaHa-
raBpaH je y UCTU Yac N peMUHUCLEHLM]A Ha NPOLUSIOCT, Kao

n moryhu cueHapvj Hawe 6yayhHocTi. [lBagecet KaTanoLKu
Npe3eHTMPaHNX, Npe CBera OPHUTOMNOLLIKMX CKYAMNTYpa raBpaHa,
MeauvjaTopa npopuuatesba BEOMa je 3axBasiHa Maeja 3a TeMy, Koja
Yy CBOM NpUCTYNy nMa Ay6oKo YMHY Hapauujy v LUMPOK AyXOBHM

AnjanasoH.

LLITo ce TMYe HaumMHa MoaenoBarba M CKYINTYPaSHUX BPEAHOCTU
n3nox6e, oHa je y Beh npeno3Hat/buBOM PageHoBMhEBOM CTuy,
Nno poAeHOBCKO-6ypAenoBCKOM MOAeny, ca MEKaHOM Moaenauunjom
ctuna Mepapaa Poca. AYyTEHTUUHOCT ce orfiefa y KoprycKylapHoj
KOHCTPYKLMjU MOHYMEHTAJIHE ayTOpCKe CKynnType n hopMupamy
HEHe TEeNeCHOCTU Y NPEN03HAT/bUBOM CaBPEMEHOM JIMKOBHOM
je3MKy nspa)kaBarba, KOju BajapCcKoM Aeny M3NIMBEHOM Yy 6pOH3u

Aaje ypbaHy dakTypy 1 packoLUHY TEIECHOCT.



The Exposition of Sculptor Dragan Radenovi¢ named
ECCE HOMO

In Belgrade National Gallery twenty bronze sculptures have been
exposed of a medium formate with the theme of a raven, as
messenger who speaks about the haotical state of the world. In
Serbian poeple, Raven has a role of an ominous bird, harbingering

war horrors and death.

In the ancient time, even before the coming of the Old
Greeks, the triple goddess Moon prophesied on the graves of local
heroes. The graves became sanctuaries of this famous goddess,
and it was believed that the souls of dead heroes reincarnate
after death into snakes, crows or ravens. Among them was also
Foroneus, who can be identified with Celtic god-raven Bran
or Vran. Etimologically, the names of the founders of Athens
— Erichtoneus. The Snaketailed, and Chronos, father of Zeus,
derive from raven’s name (lat. coronus) and that is why Chronos
bears as his symbol a scythe, which is an allusion to raven’s beak.
Goddess Atena herself, as a protectress of the local cult of goddess
Moon and prophetesses, received the title Coronis. Goddess Crow
prophesies destiny, while goddes Hygia heals, so that the role
of crow-raven in the ancient world was primarily prophetic, not

ominous, as beleived in our people.

From such a millieu, of a crow prophesying to the present
world,Radenovic sets off conceptually, as a plastic artist, into all
actual problems of the modern time. It is a precedent in the world
of art that a sculptor has succeeded to depart alone, with bird
raven, to an artistic adventure of predestining the incertain fate of
human destiny. The crow-raven is at the same time a reminiscence
of the past, as well as a of a possible scenario of our fiture. The
twenty catalogically presented, primarily ornithological sculptures
of raven, a mediator-prophet, are a product of a very ingenious
idea for an exhibition with a deep-minded narration and wide

spiritual diapason.

As to the way of modelling and the sculptural worths of
the exhibition, it is in the already discernable Radnovic's style,
after Rodinian-Bourdellian model, with a soft modelation of a
Medard Ross. Its authenticity reflects in the modular construction
of monumental authorial sculpture, and in forming its prodigal
corporeality in a recognizable contemporary pictoral-plastic way
of expression, which gives a sculpture cast in bronze also a

corpuscular facture.






[[@aBpaH ca rnaBoM Xepe. AHTUYKA CKYNNTYpa, Koja Y TeMesby 3a
OCJIOHaL, MMa raBpaHa, a eH 6a3nc Ha/MK je MOCTaMeHTY KOoju je
HaTKpWbEH epOTCKMM MOKPETOM Tena ose ntuue. OBae raBpaH
npemowhyje No3HaTK NOPTPET M CBOjOM MEKAHOM MOAENaLmjoM,
CjajHO ce cynpoTCTaB/ba aHTUYKOM, CKOPO CaCBUM peanicTUUKOM
MaHMPY, KA0 OYMIIefHOj aHTUTE3N.

A raven with Hera’s head. An ancient sculpture, having in its
foundation a raven as a support, while its a basis-like postament
is overhung by an erotic movement of the bird’s body. Here the
raven, bridging the well known portrait of Hera and by its soft
modelation opposes splendidly the ancient, almost quite realistic
manner as an obvious synthesis.






laBpaH ca ceaehmm 3eBCoM y aomeM aeny. PackpurbeHu raBpaH
je PapeHoBuMhy oBAE MOCIY>KMO KA0 3aLUITUTHU WITUT Manoj ceaehoj
aQHTMYKO]j CKYNINTypw 3eBca Ha noctosby. M oBae ce npuberno
pellery Aa ce peanmcTnyka aHTMYKa uaeja CynpoTCTaBm

NnoTnyHO cnoboaHOoj urypu raBpaHa y NokpeTy, Koju je
CaBpLUEHOM Moaenaunjom gobmo cnoboaHy dopMy, MOBUTHOCT K
TPaHCMapEeHTHOCT.

A raven with sitting Zeus in the lower part. The wingspread
raven served here to Radenovic as a protecting shield to the little
sitting ancient sculpture of Zeus on a postament. Here it was also

intended to oppose a realistic ancient idea to a quite free figure of
a moving raven, which has received, through a perfect modelation,
a free form, mobility and transparency.






aBpaH ca 6pogoM. PageHoBuMh je NpUCTynMo MOAENOBaky OBE
KOMMNOo3uumje, Koja je HannkK Hepacknameoj cumbuosn 6poaa n
raBpaHa-ApBETa, KOju nssupe 13 Tena nahe HaTtkpuibyjyhu je
MOTMYHO, Kako 6u CTBOPMO KOHa4yHU 067K Kpolkbe cTabna.
OBa 13y3eTHO ycnena KoMno3vuunja NpeacTaBba YMETHUYUKN
cnoj 6poaa Kao aHTMUMNaumMje Mopa M raBpaHa Kao C/InKe
Heba, 6eckpajHor npoctopa. ®vHa Moaenauumja je y Hajborsem
PageHoBMheBOM CTUy MeKaHe 1 nanepjacre gopme, koje ce
6naro npenueajy 6e3 peanuctnykor geduHncama u rpybe
MPEeUM3HOCTM AeTasba, WTO 61 yrpo3nio OCHOBHY MAEjY.

A raven with a ship. Radenovi¢ approached modelling this
composition, resembling a unbreakable symbiosis of a ship and
a raven-tree, emerging from the body of the ship overhanging
it completly, in order to get a final form of a tree crown. This
exceptionally successful composition is an artistic amalgam of a
ship as an anticipation of sea and a raven as a form symbolyzing
the sky and endless space. The fine modelation is in best
Radenovic's style of soft and fluffly form and, overflowing gently
without clear realistic defining and a rough precisity of details,
lest it menace the basic idea, shines with the easiness of its
expression.






PackpuibeHu raspaH ca 6yancTmykmum 60romM-cyioHOM Kao CBOjUM
TeMesbeM. JoL jeaaH CycpeT ca CBOjeBPCHOM M ancypAHOM
KOMbMHaLUMjOM, KOja je ycnena Aa BULLECIOjHY, KOMM/IMKOBaHY
6yancTnuKy penurujy, yKnonum ca pasyM/bMBOM, MOAEPHOM
KOMMO3uumjoM ckynntype. OBO IMKOBHOM Aeny Aaje nocebHy
€Heprujy n KOHTpanyHKT NpeunsHor 60XXaHCTBa C/I0Ha Y
CaBpLUEHO CynpOTCTaB/bEHOM, pa3byKTasno MOAEN0OBAaHOM raBpaHy,
Koju nocraje ceemoryhm gemmjypr ca atpubytvuma crBapaoua u
YHULITUTE/bA CBETAa.

The wingspread raven with a Buddhist god-elephant as its
foundation represents another meeting with a specific possibility
of absurdness of sculpting combinations, which succeeded

to fit the multilayered, complicated Buddhist religion into an
understandable. modern composition of contemporary sculpture..
This gave the plastic work a special energy and a contrapunct

of the precise deity elephant in a perfectly opposed, flamingly
modelled raven, which becomes an omnipotent demiurge with the
attributes of a creator and destroyer of the world.






3aBe3aHu raBpaH-pob ca jegHoM Horom. OBO je Byay nyTka

n3 cepe Maruje NpoLIoCTU U MUCTEPUje CaBPEMEHE 3ayMHE
CTBApPHOCTW. [1OCTaMeHT CKYNNTYpPE YMHKU KanoTa 3eM/be, Koja
nocraje 6a3a u3 Koje ce amxe jeAHOHOrn raBpaH 3apobsbEH K
3aBe3aH POrcKUM y3ama. Bulle Hanukyje /byACcKOM TOP30Yy HEro
NTUUW. AN OHO LUTO OBAE BEOMAa CHAXHO MJIEHW nornep jecre
CKYNMNTYpasnHO 6pn/baHTHO CTUIM30BaHa raBpaHoBa r1aBea,
CBe/leHa CaMO Ha K/byH, KOja Ha Taj HAYMH CTOjU Y QHTUTE3N Ca
raBpaHOBOM KaHLIOM KOja ce ociiarba Ha 3eMsbaHy NosyaonTy.

A tied one-legged raven-slave. This is a woodoo doll from

a magical sphere of the past and mystery of the present
transcendental reality. The postament of the sculpture is made
of a galotte of earth, which becomes a basis from which the
one-legged raven rises, captured and tied with slavish bonds,
resembling more a human torso than a bird. But very conspiciozs
here is the brilliantly stylized raven’s head, reduced only to the
beak, thus standing in an antithesis to the raven’s claw resting
firmly on the earthly hemisphere.






Crojehn raBpaH ca y3aurHyTOM [/1aBOM W pasjan/beEHMM KibyHOM
npeacTaB/ba jeaHy BeOMa ycrneny KOMno3uumjy Hanuk Hajoéorsmm
CKYNMNTypama peanimcTnyKo-eKCnpecMoHNCTUYKE NapTU3aHCcKe
ckynntype Barbe Pageyula, Koju je Ha Hajbosbn Ha4YMH ycneBao
[a npeacrasy campTHu 601 1 ymyupare patHuka. OBa ckynnTypa
CBeAEHO, NoTMNyHO c/1060AHO, Ca BEOMA BEIMKMM HarlackoM Ha
HEH MM3AHCLIEH, KOjU je oBae TpeTupaH 6e3 aeduHncama, Aobuja
KOMMAaKTHOCT, MOHOJIMTHOCT M CaBpLUEH 13pas3.

The standing raven with lifted head and gaping beak is a very
successful composition, similar to the best realistic-expressionist
partisan sculptures of Vanja Radaus, who best represented pain

and dying of a warrior. This sculpture, reduced quite freely to a
mise-en-scene, is treated here without defining, obtaining thereby
compactness, monolythness and perfect expression.






FaBpaHoB Kpuk. OBAe je hopMa NTMUE NpeLwsa y TeIo faBa
WK Nca, a Kpuia ocTana heHa TenecHoCT, MohHa CTuam3aumja
raBpaHOBOr KJbyHa [ana je ycneny ekcnpecujy Kpuka, 6ona un
nathe. CaXXeToCcT Moaenaumje, CBOHeHEM Ha MoaenapHe Mace
YUYMHWAA je CKynnTypy NOTNYHO ycarnaweHoMm, aosoaehu je ao
MYpPOBCKE eKcripecuje.

A raven'’s cry. Here the form of the bird has passed into a body
of a lion or dog, its wings remaining just a possible corporeality;
a powerful stylization of the raven’s beak achieved a succesful
expression of a cry, pain and suffering. The conciseness of

the modelation, by reducing to modular masses, has made

the sculpture quite harmonized, approximating it to a Moorian
expression.






aBpaH ca paBaHWYKOM PO3ETOM Ca FPUMOHUMA Y KIbYHY.
PapneHoBuh ce oBae urpa ¢opmupajyhm raBpaHy TenecHocT
CBONEHEM Ha CaMO jeHy ApBEHY CTybacTy CKynnTypy ynore
KpaBaTe Kao M3pasa SiMueMepja caBpeMeHor ancypaa, koja
npenasu y ¢opMy raBpaHoBe f1aBe, Ca OTBOPEHUM K/byHOM,

Y KOju CMeLuTa NoTNyHO peancTyYkn NpyMKkasaHy po3eTy ca
paBaHU4YK1 KOHMDPOHTUPaAHNM rpudoHnMa. [1obpo je no3HaTo

[a je raBpaH uav BpaHa Y CYLUTUHM Hekada buna Hanvk getery,
KOja BOMM Aa Kpaae u cakpuea Tyhe CTBapy, CIMYHO CKPUBAIMLN.
OBpe je PageHosuh Bajapcku rneaaHo, MOCTUrao CaBpLUEHY
Moaenaunjy dakType NoBpLUMHE CKYNTYPE, pawynamyjyhu je y
BMLLE C0jeBa AOK HMje ycrneo Aa AOCTUrHE HbeHy MyHY CTPYKTYpY
nonyT Yaponuje, Tako Aa je NoBpLUMHA CKYMNTYype ocTana Meko
MoJenoBaHa Maca, Koja ce BajapCKu npenvea UrpoM CBET/IOCTH

1 ceHke. OBO je HeCYMHUBO CKYNNTOPCKN MOPTPET rnase
WHCNMPATMBHOI MoAena untase nsnoxobe.

A raven with a cryptogrammic Ravanitsa rossette with gryphins in
his beak. Radenovic plays here, reducing the raven’s corporeality
just to a single wooden columnlike structure with a role of a
central mass, as of an expression of the modern absurd, passing
into the form of the raven’s head, with opened beak. Within the
beak, the sculptor places a quite realistically presented rossete
with Ravanically confronted griffins. It is well known that raven
or crow once resembled essentially a child, which likes to steal or
hide others’ things, like in a game of hide-and-seek. Sculpturally
viewed, Radenovic has modelled here perfectly the facture of
the sculpture’s surface, dislayering it until he almost magically
succeeded to reach its full structure, so that the surface of the
sculpture has remained a softly modelled mass, overflowing
sculpturally with a play of light and shade. This is a doubtlessly a
sculptural portrait of the raven’s head as a form of the universal
model of entire exposition.






aBpaH ca byaoM-geTeToM y Hapydjy, je Beoma ycnena
KOMMOo3uumMja CKOpo Yy 06nnKy raBpaHa-KpcTa Koju CBOjUM AECHUM
KpWOM nocTaje Hapydyje u npubexuiwTte manoMm byan-getety

y CTarby Monutee. PageHoBWh ce oBAe Urpa v OPHUTOJOLIKOM
KOMMO3ULMjOM M ByaANCTNYKMM CMXKEOM. Beoma ekcripecnBaH n3pas
Koju je nocebHo HarnawweH MOhHMM NMOKPETOM M KOHTPanyHKTOM
byae v raBpaHoBOr K/ibyHa.

The raven with a Buddha-child in his arms is a very successful
composition, almost in a form of a cross-raven which with its
right wing becomes a resort to the little Buddha-child in a state of
prayer. Radenovic plays here both with ornithological composition
and the Buddhist motif. A very expressive work, emphasized
especially by a mighty movement and contrapunct of Buddha and
raven’s beak.






Crojehn pakpubeHn fbybaBHM nap raBpaHoBa. JeaHa CKopo
6aHanHa >aHp-cueHa sbybaBHOr napa MyLUKapLa U XXeHe Koju
oBae aobujajy nvua raBpaHoBa. Y36ya/bmBa MMNPECUOHNCTUYKA
JOMMjeoBCKa TeMa, AMBHa KOMMNo3uuuja sbybaBHOr napa ca Beoma
N3paKeHOM N eKCrpecnBHOM MoZenaLnjoMm.

A standing loving couple of wingspread ravens. An almost banal
genr-scene of a man and woman assuming here raven faces. An
exciting impressionist Domierean motif, a wonderful composition
of a loving couple with much expressed and very expressive
modelation.



\



aBpaH-yyBap BaTuKaHcke upkee Ceetor MeTtpa. MohHo Teno
raBpaHa je NoTNyHO HaTKPWIWAO, HanK abaxkypy, peanncTmuky
ApXUTEKTYpYy BaTuKaHcke LpkBe CB. MeTpa y Pumy. MohHo Teno
raBpaHa, Ha/nK APBETY-M/IAHNHN Y3AMKE Ce Kao aMopdHa
rpoMaga nocrajyhu tako vyBap MetpoBor rpoba. Beoma

ycnena Bajapcka Mogenaumja n Komnosvumja CBefleHa caMo Ha
MOAeN0Bake LWNMPOKUM, EKCNpecMBHUM HabaumBaHeM Maca LTO je
AoBeno Ao bypaenoBcke akType n poAeHOBCKOr M3pasa.

A raven-guardian of Vatican St. Peter Church. The mighty body of
the raven has overhung completely, like a lamp-shade, the realistic
architecture of the Vatican church. It rises like a massive boulder
or a mountain-tree, thus becoming a guardian of Peter’s tomb.
Very successful sculpting modelation and composition reduced
just to modelling with wide, expressive amassing, producing a
Bourdelian facture and Rodinian expression.






laBpaH y 60pbu ca rpudoHOM. TemMa Kao Aa je y3eTa ca HeKor
nepcujckor hunuma. MNpukasaHa je 6opba ase ntuue, rpudoHa

1 raBpaHa. Kpunatu opao-nas/rpudoH ceam yHyTap nocrosba
komno3uumje-seh nobeheH, AoK M3HaA Hera, HaJIMK HEKOM
NpavCTOPUjCKOM MTEPOAAKTWITY, AOMUHMPA TEJO U I1aBa raBpaHa.
MohHa KoMno3uumja y KOHTPanyHKTY AOH-Er U ropHer niaHa Aaje
BE/IMKY UIpy CBET/IO-TAMHO M BEOMA CHaXaH M M3a30BaH n3pas.

A raven fighting a griffin, the theme as if taken from a Persian
carpet. The winged eagle-leo/griffin is sitting inside the postament
of the composition — already defeated, while above him, like a
prehistorcal pterodactyl, dominate the raven’s body and head. The
mighty composition gives through a contrapunct of the lower and
upper plane a great play of the light-dark and very strong and
authentic expression.






Packpuibenu ctojehn raBpaH ca JleMHOBOM XepMOM. JlernHOBa
XepMa Cca CBUM HEroBMM PeanncTuUKkMM aaTama, Hajluk uMenm
u3pacta 13 Tena ntumue. HeogosbuB yTUCAK je Aa je oBO ABOMNaBu
raBpaH yujy jeaHy rnasy npeacrassba JIeHhMHOB MOPTPET.

MohHa mMozenauuja Tena NTuLe Kao Ja HaroBeLluTaBa CBY
ancypAHOCT M TPAarMYHOCT KOMyHM3Ma Koje he JlewsuH, Kao UuBeT
nMene, aoHeTn. ®pejsepoBy KUy “31aTHa rpaHa” noeHTMpa
naoa uMerne, Kao KpyHa CBEKOJSINKE CBETCKE MUTONOrnje, jep

je uBeT nMene nNapasuT, KOju ce YKOPEHMO Ha 3M1aTHOj FPaHu.

Y penurnjckoM cMuciy Taj LUBET MMa 3HaYeH-e CrepMe CBETa,
nokpeTayke eHepruje koja onnohyje 3naTtHO ApBo >xmnBoTa. OBAe,
MONhHM 1 CTaMeHu raBpaH Huje camo arbor vitae, Beh v Bug
CyAbVIHCKOr yCrnocTaB/barba JleknHa Y BDEMEHCKM U MCTOPUjCKU
TOK Tpajatba YOBEYAHCTBA. [aBpaH CBOjUM KpUKOM Hacnyhyje
CBe peBoslyumoHapHe TypbyneHumje, koje he JlewsnHoBa

nojasa u3a3saTu. lNopen Tora, raBpaH je oBAe U BUA HEYMUTHE
Haponasehe cyabuHe YyoBeka, Koja he ra yBecTu y yHuwTaBajyhy
peBoNyUMjy U CMPT 3a HekM 60/bU U paBHOMPaBHMU)U XXMBOT
obecnpaBrbeHmx. Teno raBpaHa je Beh eBuaeHTHa dopma
“TpojaHcKor koHa”, Kora 6oroBu yBoge y XomepoBy “Unujagy” aa
cnanau U yHuwtn Tpojy. MehyTuM, heros cMMcao Huje camo Aa
omoryhu nponact yyeeHe Tpoje, Beh 1 ga o3Haun pahare HoBe
CBETCKe ApXaBe, rpaga PvMa. YnpaBo je TpojaHCKu MpuHL, EHej
noberao u3 3anasbeHe Tpoje ca HaMepoM Aa CTBopw joL Behy u
Nenwy npecroHuuy, Pum.

Y AyXOBHOM WM pennrnjckoM CMMCY YHULITaBarke CTapor je

yBEK 3HaK CTBaparba Hever HoBor u nenwer. CMpT CTapocTu
YOBEYaAHCTBA M LUMBUAM3aLMje, 3HaK je HOBOr rno4veTka u
[EeTUHCTBA, cpehe 1 MNafocTu CBeTa.

The wingspread standing raven with Lenin’s herma, with all its
realistic traits, grows like an ivy from the bird’s body. The mighty
modelling of the bird as if heralds all absurdity and tragic of
communism which would be brought about by Lenin — the flower
of the imela. Fraser’s book “Golden Branch” is pointed by a fruit

of imela, a crown of universal world mythology. For a flower of
imal, a parasite that has rooted on a golden branch, means in a
religious sense a sperm of the world, a driving energy fertilizing
the golden tree of life. Neither this powerful and steady raven is
here only because of arbor vitae, but also as a form of the fateful
establishment of Lenin in the temporal and historical course

of humanity’s lasting. The raven harbingers with its cry all the
revolutionary turbulences caused by Lenin’s appearance. But raven
is here already a form of inevitable destiny of mankind, which will
bring him into destructing revolution, deaths and some bettter and
more equal life for the rightless Russian muzhiks. Here the body of
the raven is already an evident form of a “Trojan horse” intriduced
by gods into Homer’s Iliad not only to burn and destroy Troy, but
also to mark a birth of a new world state, even begger and more
beautiful Troy, the the City of Rome, founded by escaped Trojan
prince Enneus. In a spiritual and religious sense, the destruction
of the old is always a sign of creating something new and more
beautiful, of a new beginning and childhood, happiness and youth
of the world.






PackpuibeHu u rpakhyhv raBpaH, Koju yHyTap rpyauq, Kao Buaom
CBOjer OTBOpPEHOr cpua, Hocu CTarbMHOBY XepMmy.

OBae PageHoBuh gaje MoOhHy aHTMTE3Y, CynpoTCTaB/bajyhm
OPHMUTONOLLKM MOAYNApHY EKCNPECUBHOCT MTULIE, CBAPLUEHCTBY
CrarbMHOBOT peanucTuyHor nonpcja. Mpakhyhu raspaH
Tpujymdyje Hanmk ronrotckoM Kpcry, Hacnyhyjyhu cyabuny jow
jenHe ronrote YoBevaHCTBA M3paxkeHe y CTasbMHOBOM MJ1aHCKOM
pexuMy, Koju je Pycujy y4MHMO MOAHOM, KOMYHMUCTUYKOM
umnepujom. Mnak, CtarbMHOBa KpBaBa MHTEprpeTaumja
KOMyHM3Ma buna je camo jeaaH BMA KOMYHUCTMUKE KaTap3e, Koja
je omoryhuna ycnocrae/barbe CBETCKE PAaBHOTEXE U XapMOHWU]Y
u3mehy borator 3anaga n cmpomaluHor Mcroka: 3ap CtarbMHOB
camoybunaykm KoMyHu3am Huje cTBopuo byayhe “kuHecko 4yao”
1 jeaHy cpehHujy eKOHOMMjY LieNIoKYNHOr CMpOMaLLTBa UCTOYHOr
ceeta? 3ap CrarbuH Huje 61o Taj, Koju je NoKa3ao CMPOMaLLHOM
KMHECKOM MCTOKY HOBM “hyann” 3a heuxoBy nenwy 6yayhHoct? U,
3ap BMoneHTHM CTarbuH Huje y3 MoMoh pycke KpBu 1 ayLue ycrneo
[a 3ayCTaBu 1 cnomu ybutauHy, pasapajyhy v yHuwTasajyhy cuny
ancypaHe 3anagHe umBuamsaunje Xutneposor dalimsma?

With this wingspread croaking raven having within its opened
heart Stalin’s herm, gives a mighty antithesis, opposing
ornitologically the modular expressiveness of the bird to the
perfection of Stalin’s realistic herm. The present triumphing and
croaking raven, resembling the cross of Golgotha, harbingers
fatefully another golgotha of humanity through Stalin’s planned
regime, which made Russia a powerful Communist empire. But
Stalin’s bloody interpretation of Communism was just one form of
the Communust catharsis, which enabled establishing the world
balance and harmony between the rich West and poor East.

Did Stalin’s suicidal Communism not create the future “Chinese
miracle” and a happier economy of the entire poor eastern world.
Was not he who who showed to Chinese people a new “New Deal”
for their better future? And was not that violent Stalin who only
by means of Russian blood and soul succeeded to stop and break
down the pernicious, devastating and destroying power of the
western civilization of Hitler’s regime?







Crojehwn raBpaH ca nvuem 13 npodwuna Aat Haavk Banaeueosom
Jocutejy n3 6eorpaackor CTyaeHTCKOr napka. JegHa Beoma MohHa
nepcugnaxa n cumbrosa Tena Yoseka u Tena ntuue. MoagenosaHa

Hanuk PogeHoBoM ban3aky, cnobogHo, nepdhekTHO 1 BeoMa
€KCMpecuBHO AaTo.

A standing raven with the face in profile, similar to the movement
of Valdetse’s Dositej from Studentski Park in Belgrade. A very
powerful persiflage and symbiosis of man’s and bird’s bodies.

Modelled like Raudin’s Balsac, freely, expressed perfectly.







laBpaH ca adppnyKkoM MackoM, BeEOMa KMMMKOBaHa KOMMo3uumja
HanWK janaHckoM 6OHcawnjy-noeHTUpaHa raBpaHOBMM
pasjan/beHnM KibyHOM. Adpuyka Macka, Yak npe Heke usrybsbeHe
jyxHoamepuuke uvsununsaumje Maja wnm MHka, aaTa je noTnyHo
reoMeTpUjCKN CTUNN30BaHO, HaNMK HEKOM bory Heke nsympne
LumMBMNN3aLmje, Koju je CynpoTCTaB/beH raBpaHy LWTO rpakhe.
MpucyTHa MohHa Moaenaumja, ckopo 6e3nnyHo aMmopdHa, AoBena
je Ao KOHTpanyHKTa 1HO MOAEN0BaHOj Macku HeKor ToTeMa.

A raven with an African mask, a very complicated composition
resembling Japanese bonsai — pointed with the raven’s gaping
beak. The mask, even more than those of some lost civilization of
Mayas or Inkas, is completely geometrically stylized, resembling

a god of an extinct civilization, opposed to the croaking raven.
The present authorial powerful modelation, almost facelessly
amorphous, has lead to a contrapunct to the finely modelled mask
of the totem.







Crojehun raBpaH ca yKpLITEHUM HOrama Koju rade. KnoBHOBCKM
npuvKasaHa KoMno3uuuja ntuue, Hanuk MapcooBoj NaHTOMUMK,
BeoMa MOhHO MoAesnioBaHa A0 AOMMjEOBCKOr CaBpLUEHCTBa
nnactnyHe daktype. Ceoherem Tena NTUUE Ha pas3nnucTanm
Moayn, Koju ce paha, nobujeHa je MOTNYHO eKcnpecuBHa
akTypa 1 TeNecHoCT U KOHa4yHo, cjajaH m3pas. OBO je MoXaa
HajekcnpecvBHWja CKynNTypa usnoxbe, jep je naeja ntmue
CBefeHa Ha u3pas M MoKper.

The sculpture of a standing raven with crossed legs, croaking.

The clown-like composition of the bird, similar to Marceau’s
pantomime, is mightily modelled, until a Domierian perfection

of plastic facture. By reducing the body of the bird to a bearing
leafed out module, a quite expressive facture and corporeality are
obtained, and eventually a splendid expression. This is perhaps the
best sculpture of the exposition, for the idea of a bird has been
reduced to an expression and movement.







FaBpaH Ha nnehuma Koponnae. Any3mBHu jeank PageHoBuhese
CKY/INType y 0BOj koMno3numju KopoHnae (3KEHCKOr akTa) ca
raBpaHOM Ha pamMeHy AOCTVXXe /Takohy caBpLUEHE YMETHUYKe

uTepnpeTaumje MUTONOLLKE TEME, KOja je y HayLM caMo OBJ/aLLl

CNOMEHYTa a Y YMETHOCT HEAOBOSbHO apTUKyncaHa. Aytopcka
KpeaTMBHa MUrpa rnoBe3yje u caxvmma Ayboko yTeMesbeHy aHTUYKY
MWUTOJIOLIKY FHO3Y HA HajjeAHOCTaBHUjU CKYIMTOPCKU HAYMH.
AnosnoHoBa sbybaBHuUa KopoHnaa (raBpaHka) 6una je majka 6ora
nekapa Acknenuja, Eckynana, koju ce pogno n3 HeHor JbybaBHor
oaHoca ca 6orom cBeT/iocTM AMNosioHOM. Y oBoM aeny PapeHoBuh
Hapo4nUTO NOTLPTaBa Ty HEHY raBpaHCKy NpUpoay.

MNMopea MOhHe, pacKoLLHE KOMMO3MLMjE XXEHCKOr aKTa, Koja uMa
¢dopme BeHepe nyauue (BeHepe koja CpaMex/bMBO CKpMBa CBOjY
4yedHOCT) oBAe je noa PageHoBMhEBOM AMPUreHTCKOM ManuvLoM
My3uKa cnoboaHux Bajapckmx hopMu AoBeAeHa A0 YMETHUYUKE
emdasze. CKynnTop y 0BOj KOMMO3ULMjM BOAM ABE CUMYyTaHe
urpe, raBpaHa Ha KOpoHMAMHOM paMeHy KOju CBOjUM CKOKOBUTUM
KpeTareM HanoMume Aa he AnonoH y6p3o aohu n KopoHuay

(ca TTYNIOM CTapuue-CBELUTEHULE TPOjHE bormke Mecela), Koja

OBJle BEOMa KOKETHO MOKYyLIaBa Aa Cakpuje CBoje AeBUYAHCTBO.
MNako je cnpemHa 3a sbybaBHM UnH 13 Kora 6u Tpebano aga ce
poau 6or nekap Acknenuje, OHa Kao CBe 3asbybrbeHe AeBuLE

CBOjOM CpaMexsbmBoLWwRy noactnye AnosioHa Ha JbybaBHM
4ynH. PageHoBMN CBOjMM YMETHMYKNM M3pa3oM bpurbnpa
KOHTPanyHKTOM raBpaHoBe urpe Hacnyhveama u KopoHuanHe
Urpe CpamexxsbMBOr UWYEKMBaHa SbybaBHOr YMHa.






[[@aBpaH ca conapHMM TOYKOM. [[@aBpaH Koju CToju ycrnpaBHO

1 rpakhe anconyTHO je cynepuopaH y CBOM OPHUTOJIOLLKOM
CTaTyCy, OOK je KpUIOM OC/IOHEH HA COMapHU ToYak. CTUACKN

N KOMMO3ULMOHO, OBa CTPYKTYpa CMMOBOIMKOM 3aMeHsyje CBOj
Ay60KM 1 CaKpMBEHM MUTOJIOLLKO-PENTMINJCKM KapakTep. FaBpaH,
Kao LUTO je MU paHuje peyeHo, Y CBOjoj MUTOJIOLIKO] ANCNO3nUmjn
6uTHO je apTukynucaH KpoHoM-CaTypHOM, jep raBpaHOB KibyH
YyBEK anyavpa Ha Manu cpn Koju CaTypH Hocu Ha pyun. ConapHu
Toyak je cumbon cyHua n 61o je HeonxoaHW aKLecopuj 3arpobHe
aHTnuKke unosodmje cMpTU. YMUpare NEeTHEr concrTuumja 22.
jyHa 1 HEeroBo NOHOBHO paharbe 25. aeuembpa kao 3MMcKor
CONCTUUMja, ABa Cy OCHOBHA CTOXEPA LeNOKYMNHe NpancTtopujcke,
QHTUYKE U CPeaH-0BEKOBHE (hunosoduje CMpTU U MOHOBHOR
paharba. BeoMa je 3aHMM/BMBA YnHbeHMUA Aa je koa 'pka nopea
nocrojeher 6uno jow jegHo CyHuUe, LUpHO CyHLE, HAaNNK HajLupHeM
raBpaHOBOM KpWJly, KOje je ocBeT/baBasio Xaad, OAHOCHO CBET
noasemsba kao cumbona Be4He CMpTU. M3 Tor pasnora u CyHue U
MeceL, MMajy XTOHCKW, NOA3EMHU KapaKTep, jep jeaHy nosoBuUHY
[AaHa NpoBOAE Y NOA3EMIbY, a jeaHy Y Haa3eMHOM cBeTy. /3 Tor
pasnora, pUMCKM NparMaTMYyHn AyxX OpraH1M30Bao je packoLlHe
cBeyaHoctu 6ory CatypHy, Tako3BaHe 3umcke CaTypHanuje.

OHe cy ce gelwaBasne Hegerby AaHa npe 25. aeuembpa, a TMm
CUPOTUHCKMUM, pabneoBCKMM, rapraHTyaHCKMM CBEY4aHOCTMMA
OKOH4YaBasa ce 3uma.

Ymuparem CaTypHa-latepa, pahano ce Mnago CyHue v noynkbana
HapeaHa KaneHaapcka roanHa. 3a BpeMe caTypHanmjCKnx
CBEYAHOCTM CnasbMBaHe Cy CTape rognHe, CMMb0NNYKM
npyKa3uBaHe Kkao crtape 6abe 1 nojaebMBane cy ce mnage HUMe
Kao Np130pyu ONTUMUCTUYKNX OYEKMBaH-E OA Aonasehe roamHe.
MyapocT PuMibaHa oTuULLA je joww Aarbe Kajda Cy o4 cefam
nnaHeta: Meceua, Mepkypa, Mapca, Jynutepa, BeHepe, CaTypHa
1 CyHUa Ca4YMHWUIM HEAEbHM MOAYN, KOju je 61O HNXOB OCHOBHU
kaneHgap. Y Tom Moayny buna cy Kiby4Ha ABa AaHa, cyborta,
nocseheHa 6ory CatypHy-llatepy n Heaerba, nocBeheHa
HenobeanBom CyHuy. OBaj MeExaHW3aM je yliao y CBe eBpONCKe
kanenaape Beh oa BpeMeHa uapa OkTaBujaHa ABrycra. Tako

je noruka npupogHor cneaa nocrana MUTOMOLLKO-PENUrnjcKu
OCHOB XXMBOTA, @ CAMUM TUM N CBUX YMETHUUKMUX MaHudecTaumja
Yy YOBEKOBOM XMBOTY. M3 oBOr pasnora, PageHoBuhes conapHm
Toyak kao cumbon CaTtypHa-raBpaHa npey3eo je Ha cebe

cmmbon npoMeHa, NOCeBHO CKYINTOPCKOM CHAaroM M CaBpLLEHOM
YMETHUYKOM apTUKy/aLmnjoM.






aBpaH 13 JleneHckor Bupa unu MNaBpaH je NoOHOBO Hallao nuue
Apama. PageHoBuheBa nnacTnyHa apTukynaumja u yMeTHUYKa
WHTeprpeTauuja y CBOjoj KOPBYCOMaHTUjMU YMHU Ce AOCTUXE CaMy
CYLITWHY, raBpaHOM KOju je Halao M3rybrbeHy KapuKy npoLLiocTy
yoBe4yaHcTBa. Hamme, PageHoBuheBa cKynnTypa ca raBpaHOM HaM
je noMmorna ga ce NoHOBO BpaTUMO Y n3rybrbeHn n Beh Hectanm
CBeT JleneHcror Bupa, Aa NoKylwaMo Aa TaMo HaheMo nsrybrbeHy
KapuKy YOBEYaHCTBA M CaMo NnLLe Haller npaoua Agama.
PapeHoBuheB raBpaH kao npopuuatesb 6yayhHOCTM YoBeYaHCTBa
MOpao je NMM4YHO Aa npoHahe Beh M3rybsbeHy KapuKy y YOBEKOBOM
pa3Bojy Herosor rnpa-npa npetka Agama. Kaga je raespaH,

CaMO0 CHaroM CBOje npopuuaTtesbeke “KoOpBYCOMaHuje” cTurao,
Hanuk gendckoj npopunum MNutnju, 4o camor nssopa TajHe
YOBEKOBOr paharba, OH Taga, Nockakyjyhu Ha jeaHoj Hosu,
knvkhe oa pagocTty. [la nn raBpaH nockakyje o4 pagocTy camo
360r YMHeHu1LEe Aa je NpoHallao puboNNKOr NpeTka LenoKynHor
YOBEYAHCTBA Ha HEKPOMOoM JIeneHCKor BUpa, WN U3 HEKOr
Apyror pasnora? Moxzaa 3aTo jep je y nuuy Hajonvker npertka
npeno3aHo cebe? Hanme, eBonyunjckn pog puba “pisces”
npeacTas/ba NPETX0OAHMLY M NpeTKa nTuyjeM poay “aves”. Poa
pvba je Ha LUMBUAN3aLIMJCKOj NECTBULIM HUXM OA MTUYjer poaa.
Ha PapeHoBuheBOj ckynnTypu oBe auneme ce Hamehy cBakoM
nocMaTpayy M 3aBUCHO 04 UHAMBMAYANHOr CeH3MbunuTeTa CBako
[051a31 A0 COMCTBEHOr 3aK/byuKa.

Kaga je PagpeHoBvheB raBpaH KOHa4yHO ycrneo Aa Hahe csora u
YOBEKOBOI NpeTka Agama, Huje Bue 6UTHa YnbeHuUa LWTO je
OH caM nTuua. N Ha Taj Ha4MH, OH NOCTaje YOBEKOBA MaTpuLa,
jep je Ha eBonyuUMjCcKOj NecTBuLM, OH, raBpaH poheH jeaaH

KOpakK rpe poga Mamasnuja-cucapa n camor yoseka. C npaBom

ce moxe pehu ga y PageHoBMhEBOj OPHMTOJIOLLKOj pancoauju,
0OBAEe, OTaL raBpaH Nnocsne NpoTeKkInx AeceT Xurbada rogvHa
OTKpMBA KaMEHW TOTEM CBOX U3rybsbeHor cvHa. Y UCTU Max OH
OTKpMBA M OLa YOBEYAHCTBa, /iMLe NpBor YoBeka AgaMa. 3aTo
raBpaHoBa Heonucuea cpeha 360r n3HeHagHor NpoHanacka aaje
KOMO3MLUMju MORHY KMHETMKY M packowHM MM3aHcLeH. OBae je
K/ICMYHM KOHTPANOCTO YCMELHO 3aMeHeH NOKPETOM raBpaHOBOr
NMOCKaKuBaHa Ha jeaHoj HO3W. Ta YyaecHa eHepruja raBapHOBOr
MoKpeTa AoBena je A0 caBpLleHe apTuKynauuje n noTnyHe
Moaenaunje uaeje KopBycoMaHTHje.

The raven has found again the face of Adam.

Radenovi¢'s plastic articulation and artistic interpretation as if
reaches its very essence with the raven which has found the lost
link of the past of humanity?

Namely, Radenovi¢'s sculpture with the raven helped us to return
again to a lost and already dissapeared world of Lepenski Vir, to
try to find there the lost link of humanity and the very face of our
forefather Adam.

Radenovic's raven as a prophet of mankind’s destiny had

to find personally the already lost link in human development,
human forefather. When the raven, just with the strength of its
prophetic “corvusomantia” arrived, like Delphian prophetess Pitia.
to the very source of the secret of human birth, than it, jumping
on one leg, shouts with joy. It jumps with joy perhaps not just
because of the fact that he has found the fishlike ancestor of all
humanity on a necropolis of Lepenski Vir, but for he may have
found having also the face of its closest ancestor. Namely, the
evolutoinal order of fish, “Pisces”, is a forerunner and ancestor of
the avian order “Aves”, being lower on the civilizational scale than
the latter. In this Radenovic's sculpture there are two dilemmas
that should be discovered by each observer.

Radenovic's raven having finally succeeded to find its

and human ancestor “"Adam”, it is not relevant anymore that the
raven is a bird. Thus he also becomes a human queen-bee, for
on the evolutoinal scale it, raven, is born a step before the genus
Mammalia — mammals and man himself. It can be rightfully said
that in this Radenovic¢'s ornitological rhapsody the father raven
reveals, after ten thousand previous years, the stony totem of his
lost ancestor, and simultaneously the father of mankind, i.e. the
face of the first man — Adam. Thus the raven’s sudden happiness
caused by the wonderful find gives to the composition a powerfiul
cynetics and prodigal mise-en-scene. Here a classical contraposto
has been replaced by the movement of the raven’s jumping on
one leg. This exceptional energy of the raven’s movement also has
lad to a complete articulation and perfect modelling of the idea of
“corvusomantia”.






PESUME SUMMARY

N3nox6a AparaHa PageHosuha nog Ha3veoM EBO
YOBEKA TeMaTCKu je orpaHuyeHa Ha npobnem

nTuue raspaHa. OBy n3noxby kapakTepuwie MohHa
mMoaenauuja dakType Hanvk HajbosbnM paHLyCKUM
Tpaavumnjama [Jomujea, PoaeHa n bypaena, v ycnenmm
KOMMO3MUMOHNM peluermMa EHrnesa XeHpuja Mypa,
cBohereM Ha npobneme komnosuumje ntuue. Nako

je Tewkoha camora npobnema obnmkoBarba NTULe
orpaHuymnna aytopa Ha jeanHo mMoryha peluema,
Herosa u3paxajHa cnoboga y mogenaumin je
npoLmpuna KOMNO3ULMOHK Cvxke n3noxbe yBoherem
CjajHor akcecopwuja 6yayCTUUKMX, BU3AHTUJCKUX,
AHTUYKMX U CaBpPEMEHUX TeMa, LUITO je M3Noxoy
YXQHPOBCKM y3AMUIN0 A0 MOAEPHMX, KOHLENTYaNHNX
cxBaTarba. Ha Taj HauMH oBa M3noxba npeacTas/ba
Herauujy paTHUX pasaparba Hanuk Kanoosum
peHecaHCHWM rpasupama m MojuHnM kanpuhocuma. Jow

jeaAHOM je yMeTHOCT nobeauna paTt u cTpagarse.

MpojekyTyjyhn 310 yHanpea, yMeTHOCT ra npeBaswiasu
Y MOTNYHOCTU, Ca CBENPUCYTHOM XES/bOM HErose
Herauuje. AyTop je nyTeM urpe ysauvrao TeMy Ha

KOCMUYKM CcLueHapwj Aajyhn joj yHMBep3anHo 3Hayere.

Ap Pagmwuno Metposuh

The expositoin of the works of Dragan Radenovic
named “"OBAMA”, thematically limited to the bird raven,
is characterized by powerful modelation of facture,
akin to the best French traditions of Domier, Rodin

and Burdeill, and succesful compositional solutions of
English sculptor Henry Moore, by an exclusive reducing
the theme to all the problems od avial compositon.
Although the hardness of the very problem of shaping
a bird sometimes limited in a way the author to the
only possible solutions, his expressional liberty in the
modelation has extended the compositional motifs of
the exhibition, by introducing a splendid accessory of
Budhist, Byzantine and ancient themes, raising the
exposition, in a genre sense, to a modern, conceptual
level. Thus this exposition is a negation of war
devastations similar to Calot’s Renaissance gravures
and Goia’s capriciossos. Once again art has defeated

war and suffering.

By projecting the evil in edvance, art trancends it
completely, with an omipresent wish of its negation.
This author has raised the theme, playing, to a cosmic

scenario, giving it a universal meaning.

Dr. Radmilo Petrovic



XapMOHU]e 1 PUTMOBU Y AennMa

Muwyhn 3HamMeHnTn TekcT “lyTeBn 1 packpwha cprcke
ckynntype” (YmetHocT, 22, 1970.) Jlazap TpudyHosuh
je Ha jeaHoM MecTy HaBeo 1 cneaehy, AaneKoceXxHy
Mucao: “Ha wmpem TeopujckoM nnaHy heHoMeH
Tpaguumje ce nojaesbyje Kao UCTopUjCKa CBECT Aena, jep
6e3 063vpa aa nm ce TpaauuMja HacTaB/ba, YCaBpLUABa,
Hernpa nnn oaballyje, C HOM ce, UM npema HOoj ce,
HEMMHOBHO YCMOCTaB/ba jedaH 0aHOC, Koju oapehyje
penauvjy aena npema feny, jeaHe nojase npemMa apyroj,
jeaHe yMeTHOCTM npema UCTOopUjU. Y YMETHOCTU Kao

N Y XXUBOTY FEHETUYKM MPOLIECK MMA]jy CBOjE 3aKOoHe,

KOjW YC/OB/baBajy HUXOB KapakKTep U CMUCA0 — YaK

Ny paanKaaHUM U peBOTyLIMOHAPHUM NpoMeHaMa y
YMETHOCTM NPUCYTHA je penaumja npema 6amxoj n
[arb0j NPOLLNOCTU Kao HeonxoaHa noTtpeba yMEeTHUYKOr
obnunka aa y npocTopy, Koju My je npeaxoamo, Hahe ceoje
[YXOBHe CPpOAHMKE Ma MaKOSIMKO BPEMEHCKM yAarbeHe O/
Hera. OBakas O4HOC NnpeMa Tpaauuuju nojaervyje ce 'y
[Ba BMAaA: Y LUMpeEM, Kao CTBapanayka npeaucnosnumja
Be3aHa 3a KOMM/eKC HaLMOHAIHOr YMETHUYKOT Hacneha,
N Y YXKEM, Ka0O peakumja Ha HernocpeaHy UCTopujy Cpricke
ckynntype.”

Oea Mana rpyna, Tematcku ycpeacpeheHa kao
AHUMANIMCTUYKa CKYNTypa, Y OBOM NpUMEpPY Kao LIMKIYC
BpaHa, [paraHa PageHoBuha, nocMaTtpajyhm je ns
HaBeAeHe Teopujcke nocTaBke, a pokycupajyhm ce Ha
HeHe NIAaCTUYKe, OAHOCHO MOoeTnYKe 0COBMHE, CBaKako
[ia Cnaja y HauvH ayTOpCKOr pearoBarba Ha HernocpeaHy
MPOLUIOCT, HE caMo Cpricke, Beh npe eBporicke Tpaavumje

CKY/INTOPCKE YMETHOCTM.

YrnaBHOM XPOHOJIOLKHN, JIMHUJCKU KOHTUHYUTET UK
cnep enoxa, CTU0Ba, NpaBaua, a y HajHoBUje BpeMe U
TpeHAoBa Y Ayroj NOBECTU JIMKOBHUX YMETHOCTU TOKOM
19. n 20. Beka nokaTtkaj je y3HeMupaBaH npogopvMa
N UCKOpauMMa M3BaH aBaHrapaym, Koje cy Taj TpeHA

Yy OBOj 06/1aCTV CHa)KHO HapyLLaBase ca 036U/bHUM

nocneguuama rno e nsrnea n cyabury. Oeaj npouec
NpoMeHa BPEMEHOM je caMo A0bujao Ha ydecTanocTu

N UHTEH3UTETY, TAKO Aa je Y HAajHOBUjEM nepuoay

- Ha caMoM Kpajy 20. 1 noyeTky 21. Beka OH Mocrao
penoBHO CTake, Tako Aa je Yak U caM CMUCcao OBe

BPCTE YMETHNYKOI U3paxkaBarba NMOYMBao HaLl y TOj
naejn NnepMaHeHTHe cykuecuje opManHO-NOETUYKNX
KOHTMHreHumja. ¥ MoaepHoj YMETHOCTWU OBOr BeKa, A0
Cafa, jow ce Huje aoroamo Takas 0bpT, Koju 61 NOTNYHO
NnpeycMepmo SINKOBHY YMETHOCT Y HEKOM HEMO3HaTOM
npasLy - Kakas je 1o cny4aj ca 6pojHMM NnpomMeHama
YMETHUYKUX enoxa y CTBapasallTBy Of HajaarLe
NpeaKnacnyHe rpyke Ao nojase CaBpeMeHe YMETHOCTMU.
Ma Yak HYM nocTMoAepHa NapaavrMma ounrneaHo aa Huje
Taj O4YeKmBaHm Npeobpaxkaj y IMKOBHOM CTBapanallTBy,
Beh ce OHa AaHac YiTa UCK/bYYMBO Y KaTeropujama
HEKMX MOAUPUKOBAHNX MOAEPHUCTUYKNX BpeaHOCTU 6e3
ouurneaHe Bosbe [a ce n3seae TeMerbUTUjN NIaCTUYKK
npeBpaT y HeHNM YBPCTUM Koprycuma hyHAAMEHTaHNX

cagp>kaja n opmu.

Byayhm aa cy 6unm noTnyHO CBECHM TaKBOr CTaka

Y IMKOBHMM YMETHOCTUMA MHOIM ayTopu Cy pagvnm
MOTMYHO W3BaH AOMUHAHTHUX CTU/ICKMX NpaBaua y
ernoxama y Kojuma cy cTBapanu. Ha Taj HaumH 3anpaso
je 6una cTBapaHa uenvMHa yMETHUYKE C/IMKE BPEMEHa,

Ha Taj HauMH cy 6unn gaesaHW NOTMYHWjX NOAALM O
CTBapHOM ECTETCKOM (heHOMEHY erloxXe U Ha Taj HauMH
Cy peneBaHTHE NnojaBe KpeaTUBHUX MPaKCKU nocrajane
3HaTHO 6/1v>Ke MacoBHMjOj MYy6MLM 3anHTEPECOBaHOj

3a OBY BPCTY YMETHOCTW. Haj3aa, Ha Taj HaunH ce
nosehasao 1 ONLTK HXBO MOMY/IAPHOCTN OBE YMETHUYKE
[enaTHOCTN TUME LUTO Cy Ce Heke rnojase borbe
oLpTaBasie Ha OHOM (POHY CepuO3HOr CTBapanallTea, Koje
ce rnapasnenHo oaurpasaso ca JOMUHAHTHMM TOKOM — ca

BoAaehuM CTUNOM BpeMeHa.

Y UcTopuju MoaepHe CKynnType Takohe cy 3abenexeHe



[lparaHa PageHoBuha

OBaKBe MpPOMeHe, AoAyLle U3 MHOIMX pasfniora OHe fiexe y
camoj npupoam osor Meauja, oHe cy bune pehe, cnopuie,
onpesHuvje, NoASIOXKHMjE Pa3IUUUTUM YMETHUYKUM U
BaHYMETHUYKUM YyTULAjMMA, KOjU CY Ha Kby Aenosane
BULLE HEro Ha Apyre SIMKoBHe aucuunavHe. Nako cy n'y
0BOj 0651aCT perncTpoBaHe napanesHe TpaHcgopMaumje
Ca, peuuMo CJIMKapCTBOM, Tako Aa Ce U KOA He jaBrbajy
MHOre MOEeTUKE O/ eKIeKTULM3MA 10 EKCMPECUMOHU3MA,
oA kybu3Ma Ao HagpeanusMma, of peanvsmMa Ao
ancrpakuvje, uta, oBe NpoMeHe cy bune 3HaTHO
NpUpoAHUjE, NOrMYHUjE U ECTETUYKWN OnpaBAaHuje, LUTO
je 3ajegHo yTuuano ga ce MoaepHa CKynnTypa rnojaBn Kao
KOPEKTHMjU CanyTHUK CIMKApCTBY Te Aa Aa HeornxoaHe
noaaTke O OnpaBAaHNUM M UCTUHCKUM pasfio3nMa 3a
NpoMeHe, Koje Cy ce yonwTe 36mBane y IMKOBHUM
YMETHOCTMMa OBOr rnepuoga. CKynnTypa ce, Tako, C jeaHe
CTpaHe jaB/ba Kao BUTHM KOPEKTUB CMUCNA U BpeaHOCTU
onwTer yMETHUYKOr CTBapasallTBa, a ca Apyre OHa je u
rMaBHW JOKa3 O HEOMXOAHOCTU U Pa3NOXHOCTM MpUHLUMNA
KOHTMHYUTETA Y CYLUTUHCKUM C/10jeBMMa ETCTETUYKOr

YMHa.

Bajapcko cTBapanaliTBO TOKOM OBOI BEKA KPETaro Ce,
nojeaHocTaBbeHo rosopehu, n3Mehy KOHTEMMNIATUBHOM
N eMoLMOHanHor, n3Mehy Knacuumama (KaHOHCKOT,
TPaAVLUMOHANIHON) U eKCrpecMoHn3Ma (HEKAHOHCKOT,
MOZEPHOr) Y 3aBUCHOCTN Of, eCTETUYKUX CXBaTara

N HaMepa YMETHWKA, U O, HUXOBUX MEHTA/IUTET,
TeMrnepameHTa 1 ceH3nbunuteta. Matpuyua KnacMumsma
AOMWHMpPana je y neproanMMa KiacuyHe rpuke yMETHOCTMH,
peHecaHce, 6apoka, peannsma... HaCcyrnpoT HuMa CToje
XENEHNCTUYKA, FOTUYKA, MaHUPUCTUYKA YMETHOCT,
POKOKO, POMaHTM3aM UTA. Y YMjeM ce TEMESbHOM
MPUHLMMY Hanasu aBaHrapAa ekcrpecroHm3Ma.
[lBafjieceT BeK je MOHOBMO 0Baj rnobanHun Moaen cMeHa
eCTeTUYKMX ernoxa, C TUM Ja je Taj npouec caga aobuno
Ha eHOPMHOM Ybp3amy M 3HAaTHO BPXXEM CMerVBakby

CTW/OBA, TaKo Aa Ce YMECTO HUXOBE CyKLeCHje jaBba

napanenHocT, yMecTo yobuyajeHe CMMynTaHOCTU
aoroaune cy ce MHOrobpojHe KOHCEKYTUBHOCTH,
npenneTn, ykpwtara. [aHac, MCTOBPEMEHO U YMETHUYUKM
paBHOMpPAaBHO CTOjU peanu3aM ca ancrpakumjoMm,
(urypaTmBHOCT ca becnpeameTHoLuhy, NOCTMOAEpHa ca
ApYyroM MoAepHOM. Y TakBoj NePMUCMBHO] KPeaTUBHO]j
KSMMK CTBapa jedaH 6poj yMeTHUKa unja ce BpeaHOCT
MOXXE jeAUHO NPENno3HaTH Y JIMYHO], MHAUBUAYAIHO]
onpaBAaHOCTM U y6earbMBOCTN HUXOBUX MOETUYKNX
CBETOBA M MMACTUYKMX CXBaTarba, Y CNPETHOCTU
npouecympara CTBaparba, Y UCTPajHOCTU eCTETUYKNX
KoHLenaTa, Y J0Ka3aHOM yBepery O MOTMyHOM

pa3yMeBatby CMUC/IA U CBPXE HUXOBOr AeNa.

Kaga ce oBu pa3nosu jacHO noaacTpy npea rnegaode,
KPUTUKY U TEopU1jy, Kafla Ce€ OHU HEMOCPEAHO
naeHTUKYjy Kao yoea/buBm 1 onpaBaaHn y HEKOM
YMETHMUYKOM 0nycy, Tek Taga je moryhe y (npe)obuniHoj
npoaykumju aptedakaTa y 0BOM TPEHYTKY perMcrposaT
OHe (heHOMeHe, Koju hie M3BEeCHO OMNCTaT y TOj EHOPMHO]

NpoAyKUWOHO]j MOHYAW.

Ha 0BOM MeCTy NpuroAHo je U3HeTun Tek jeaaH KpUTUYKK
nornea Ha Aeo CKynnTopckor paga [AparaHa PageHosuha,
anu je nabome, oCTano U HEKUX HeAOANPHYTUX TEMA,
Koje Cy Bpno NpUCYTHE Y HEeroBOM Jesly, Kakse Cy Ha
npuMep: UCTOPUjCKe peMUHUCLeHUMje, cumbonunuke
npeacraBe, XyYMop M MPOHWYHOCT, KOjW Cy KaTkaaa
NPUKPVBEHW, a5n Y HEKMM C/ly4ajeBUMa OHM Cy U BPJIO
HarnalleHn, Katakaza ce y HeroBuMm CKynnTypama
MOXE yuuTaTu 1 6nara NpoBOKATUBHOCT, CBOjEBPCHU
HETUNUYAH aHraXXMaH, Koju MeCTMMMYHO NpoBejaBa

TeK Kao yrno3opere Aa 0Baj YMETHUK HUMasIO Huje
WUMYH, HUTU HE3aNHTEPECOBaH 3a UCTOPUjCKY CyabuHY y
(nonuTHYKkMM) TypbyneHumnjaMa BpeMeHa y KOME XXUBU U
cTBapa. Ynpaso 6u ce 3a cBaKy 04 WX MOrao HauMHUTK
nocebaH ecej, Koju 61 OTKpUNKN NyHY CNOJEBUTOCT U CBE

CTpaHe oBe CTBapasiayke JIMYHOCTH, KOja je usrpaanna



jenHy o ayTEHTUYHUjUX KPeaTMBHUX Mo3vuuja y
YKYMHOM KOpMycCy HajHOBUWjer CprcKor BajapcTBaa.

OH roToBO Aa je CBOjUM OrycoM oapXao CBOjeBPCHY
nekumnjy n3 yMeTHuuke cnoboge, ynpaso y AaHallHbUM,
NypanUCTUYKNM yarioBruMa ceux Moryhmx cnoboaa,

Koje je yMeTHocT 20. Beka heHUM aenvMa TpujymdanHo
ocBojuna n edekTHo oadpaHmna. CTuncka Tpararba 1
CTBapanadke peanusaumje koje cy y PageHosuhesom
CNy4ajy CMeluTeHe Y NpownpeHoj pedepeHTHoj obnactu
6apoknzoBaHor ¢yTypusmMa (LUTO 61 ANPEKTHO 3aBUCKIO
O YNCTUX MSIACTUYKNX KapaKTepucTuka oapeheHnx
HErOBMX pafoBa, UMKIIyCa Unn nepuoaa) nokasyjy jeaHy
HecBakuaallky OTBOPEHOCT AEMUjyPLUKOr eCTETUYKOr
Ayxa, Koju je KoHa4yHO u3rpaheH 1, Koju AePUHUTUBHO
CTOjW Ha YBPCTUM UCKYCTBEHUM KPEATUBHUM NPUHLUMNUMA

YHyTap CaBpeMeHOr CTBapasallTBa.

3a AparaHa PageHosunha Moxe ce ca NyHnM
orpaBAarbeM HaBECTU, OHAKO KaKo je TO TEOPUjCKU

N UCTOPUYAPCKOYMETHUYKM UCTML@o XepbepT Pua

(a y pagnoHunumn XeHpuja Mypa, jeaHor og kopudeja
MOZEpHU3Ma Y CKYNNTYPU U 3a4YETHUKY jeaHe of
HajyTMUajHMjUX LLKOMa, NOCebHO Y CPrCKOj YMETHOCTH
nocne 1950. roanHe, PageHosuh je MMao Npuinky m
NPaKTU4HO Aa capahyje) nanuaapHo dhopmynuyhu
CMUCao Bajapckor cTBapanawTsa 20. Beka, Aa npunaaa
NCK/bYYMBO OHUM MOAEPHUM YMETHULUMMA, KOjU CY 1 MO
npupoav 1 nNo cyabuHn, yBek MHAMBMAYyanucTu. Hherosa
CKY/NINTOPCKa YMETHOCT AOCTUIMA je TakaB eCTETUYKN
HMBO, KOju 61 Yy CBAKOM C/Ty4ajy OCTa0 HEOCTBApPEH,

[a 3a1cTa 1 no Npupoaun ceora obnmkoBaTesLCKOr
MEeHTanuTeTa M Mo NIacTUYKoj CyabrHM Huje noctana
napagurMaTMyHa UHAMBUAYanHa rojasa y Cprickoj

JIMKOBHOj YMETHOCTM HajHOBWjer nepuoaa.

AyTOp Ce y 0BOj M3MOXEHO] rpyny BpaTUO ANPEKTHOM
MoZenoBary (Koju npeameT n npeaaje Ha Ory y
Beorpaay) noctvxyhu cyreCTMBHy eKCnpecmMBHOCT
nsmehy dopme n cagpxxaja. Herose ckynnType cy
OuYUrNeaHo AVHaMUYKM OpraHn3oBaHe, pasyheHe cy,

KOMMNO3MLUMjCKM HajcnoboaHuje noctaBrbeHe. GakTypa

je Beoma 6orata 1 y36ya/buBa 3a rnegaoua. o
NOBPLUNHM 06NMKa HajnNpeno3HaT/bMBKjU Cy Tparosu
YMETHUKOBMX OTMUCaKa pyKy, AS1aHOBa, NPCTUjy, LUTO
dopMn faje ocobeHy XMBOTHOCT, 6all Kao LWTO je 'y
HMX YTUCHYT epoThYM Haboj, Koju ce U3 KX jacHO
emuTyje. [lokasano ce Kako je peLeHTHO JIMKOBHO
CTBapanalTBO OTKPWIO U TEMESbHY KpU3y NporpamMa,

a aMdysuja cTuncknx obpaszaua BuLLE je ykasmBarna Ha
HeMONhHY pa3aBOjeHOCT MojeaAMHNX YMPTB/bEHMX NpaBaLa
KaCHOI MOAEPHN3MA, HEro/IM Ha EHEPrMyHO Tparawe 3a
HEKUM HOBWMM W yCMELIHMM NPOAOPOM Y CaMO BUTASTHO
KpeaTuBHO nogpy4uje. lNo4eTkomM ocamaeceTux roamHa
Kpajrtbe paauKanHu CTaB NocTobjekTHe yMETHOCTH
13a3Bao je joLl jeaHy peakuujy — nojaBy NocTMoaepHe
Ca HeHuM pasyheHnM oabpambeHnM MexaHn3mMmMma,
KOju Cy NpOoy3pOoKOBasnvn jeaHy eHOPMHY MnonsaBy

HOBMX YMETHUYKWX NpeaMeTa ca nocse HOBUM MNn
Apyrayuvjum BU3YeNIHMM KapaKTepucTukaMa. JegaH o
TAKBUX MpUMEpa MOXKEMO BUAETU N HA OBOj U3M0XXOEHO]

npe3seHTaunju.

Y TakBOj KNMMU eKCTPEMHOI HErmpaHa N eHepryHe
(pe)admpmaumje yMeTHUYKOr 0bjekTa, oaBumjao ce

HW3 TPEHAOBCKM ayTOHOMHMX ayTOPCKUX MOCTYrMaKa,
KOjW HUCY Y 063Up Y3UMasn HUKAKBe napagurMaTuyHe
3axTeBe BpeMeHa, Beh cy ocneaHo oncrajamm y
YCNOBMMa KOHTMHYMPAHOI pa3Boja M BIacTUTE NOETUKE
1 NpojeKTa BUCOKOr UK NO3HOI MOAEPHU3MA, KOjU je
oumrneaHo jow nokasmeao jaky BOSbY Aa Ce pereHepuile
y CaMoj CyLUTUHM HeKor KpeaTusHor 6uha. [paraH
PageHoBuh je cBOjUM NpyMepoM NOTBPAMO peasHo U
[ENOTBOPHO MOCTOjarbe TOr NapanenHor ceeTa obnvka,
KOjW MMPHO, AOCEeAHO M HAlACBe ayTOPCKMU KpeaTUBHO,
YCMELLHO XXWBW CBOjy Nociearby eTany y enoxu BeTMKNX
npeobparkaja 1 NpeBpaTa, CMMPEHNX Naca)ka pa3goja

N HErMparba NPETXOAHMX UM NapanesHnX TOKOBa

Y IMKOBHMM YMETHOCTUMA, LIMKyCMMa NOHaB barba

nnu ogbaumBarba peHoMeHa Mehy YMETHUUKNM
npeuumMa, pohaumma, cpoaHuumMMa UTA. Y TMM Makpo
€CTETUYKMM YCII0BMMA MOCTOjasin Cy Y MUKPO NpUMepU

YMETHUYKOT paja, Koju echekTHO HaZlonyHsYyjy OnwTy



C/IMKY BpEMEHa YnoTnyHaBajynn HBEHTap JIMYHOCTH,
forahaja v 36vBatrba y akTyenHoj yMETHOCTH (oBae

ce He MUCIM CaMO Ha KpeaTuBHY BeN 1M Ha MeHTasHy
oApeaHuLy rnojMa BU3yesiHUX KOMyHuKaLmja)
npuMep1Ma, Koju Cy NoHajBuLLE NoMULANU rpaHuYHe
NMHWjEe N JOCTU3anu HajBuwe goMeTe y obnactu
CEPVO3HOr JINKOBHOI CTBApasialliTBa. YMETHNYKN

onyc [paraHa PageHoBuha nokasyje kapakTtepucTmke
Koje ra AMpPEeKTHO CBPCTaBajy Y rpyny aytopa BUCOKe
ecTeTnyKe pasuHe ann NCTOBPEMEHO U OTBOPEHOr
HEOMOAEPHUCTUYKOr TPaANLMOHANM3Ma, WK, Ha apyru
HauMH peYeHo — caBpeMeHOr KnacnumsMa MoaepHe,
KOju ofaje HeABOCMUC/IEHE 3HAKe CBOra rnopekna y
HEHUM Hajayb/buM KopeHnMa of npee NonosuHe 19.
Beka (Ha npumep, og OHopa Jomujea, Orncta PogeHa,
Enyapaa Poca, AHToaHa Bopaena v ap.), anv n n3BecHo
n3MeH-eHe Hamepe 1 noTpebe y 0AHOCY Ha OnLITy
nonasHy (NpeamMoaepHUCTUYKY) No3uumjy no Kojoj je
YMETHNYKO AeN0 A0 Kpaja yobnyeHo, 3a0Kpy>XeHO

1 3aBPLUEHO — N Y HErOBMM CJI0jEBUMA 3HaYeHa N 'y

PErnCTpy NNACTUYKNX KapaKTEpUCTMKA.

OBaj cneundunyaH HaumH rpahera CKynnTopCcKor
npeamMeTa Kpo3 NMoBECT YMETHOCTM NMOHAB/BbAo ce joLu
HEKOJ/IMKO MyTa Kaja je CTajao y TeMesby ecTeTuka
roTMYKE, MaHUPUCTNYKE U BAPOKHE enoxe, a 3aTuM y
HajHOBWje BpeMe, C/IMYHMM HaunHOM 6unu cy usrpaheHe
OCHOBHE CTW/ICKE KapaKTepuctuke Kybmusma, ytypusma
N ekcrpecnoHnsma. OnwTy u3rnes CKyanTopckux aena
13 OBOI CTUJICKO HM3a 3aCHMBA Ce Ha MOAENOBaH-e
rpybuMm, HegeTarbMcaHNMM Macama, XenTUYHUM
obnMunMa, CKMAAHMM MaHOBUMA M jyKCTano3vumjama,
XapMOHWjamMa 1 pUTMOBMMA YMjU HAPOUUTK pacriopes

Ha NOBPLUWHM AieNna 1 CBETIOCHW NoJaum NoACTUYY
OMLITK YTUCAK AMHAaMUYHOCTM U ekcnpecunje. [leTarn cy
y OBMM AenvMMma HebUTHM, LITa BULLE OHM Ce YrTIaBHOM
N30CTaB/bajy YMME Ce MHCUCTUPA HA YKYMHO] U
jeAMHCTBEHOj nepuenumju paga, Ha HEeroBoM AUPEKTHOM
AOXWB/bAjY, KOjU 3aaupe Y NCUXOMOLLKE U eMOTUBHE
c/l0jeBe nocMaTpaya, a He Yy HeroBe eBeHTyasiHe

VHTENEKTYaNIHE UM MEHTaNHe noTeHuujane. Ha emouujy,

a He Ha MMCAOHOCT, padyHajy YMETHUUMN, KOju paae

Ha 0Baj HauuH. [paraH Anekcuh je jow 1923. rogunHe
YUYMHAK CIMYHOr NOCTynKa (Y YMETHOCTU adppuyKmX
LpHaLa) naeHTMduUKoBao Ha cneaehn HaumH: “BUTHOCT
Te CKyNNType jecte: MUCTUYHO-AYXOBHA CHara HaroHa,
EKCMpeCBHA NCMX03a CTpaxa M cekxca, MUCTEPUO3HOCT
MCUXOSIOLLKa C 063MPOM Ha @aHAaTOMCKY KOMMO3uumjy m

KynT NPUMUTMBHOI noTe3a”,

[akne, 6UTHO je 3ana3nTtu Kako ce PageHosuh y
METOA0/10rMj1 pagHor npoLeca ca MaTepujasioMm
BpaTMo NoTpebHMM benellkama pydHor paga. Caga
My je ouurnenHo noHoBo 6una notpebHa KpeaTvBHa
HenocpeaHOCT paga y MaTtepujany, Koja je y hvHanHoM
Aeny nMnepaTMBHO OCTana pPerMcTpoBaHa — un To je
nocrana jeaHa oA HeroBux AaHallHux 1 (BepoBaTHO)
KOHAYHUX CTUICKUX U MOETUYKNX KapaKTepucTuKa.
MictoBpemMeHo ce oaBwjano 1 jeaHo N1ako YousbuMBO
oTBapam-e fena Koje je y 0BOM UMKITyCy CKynnTypa
LUIMPWIIO BNACTUTO CEMAHTUYKO MOSbE NpeMa CMUCTTY
AKTMBHOI aHra)xoBarba eCTETUYKMX MoTeHUMjana
rneganaua aa AeMMUYHO, @ AaKako M HaKHaZHo,
npeys3My ynory Manux npuapy>xeHmx Tsopaua win

AornncnBa4a HEroBor Aesa.

OBa TMnu4Ha urpa 3a AdparaHa PageHosuha ca
NIaCTUYKUM MIaHOBMMaA M MacaMa, pedrekcnjama
CBETNA, NPOCTOPHMM A€jCTBUMA BOJSTyMEHa, KOju ce
Kpehy y pa3HuM npaBuMMa — UCTOBPEMEHO 04 M Npema
CKynnATypW, 1 04 1 Npema nocMaTtpady npeacrasiba ouT
CTBapanayke noeTuke. Y ToM BU3YyENHO EHEPrUYHOM,
anu N KpeaTMBHO AENMKATHOM CyAapy XapMOHMja U
AncxapMoHuja, banaHca n aucbanaHca, npornopuuja u
HenponopuMja, KOMMNo3uja n AekoMno3uuuja, rpaherba
n pasrpahuBarba, Y4BPCTUAM Cy Ce CMUCAO0 M naeja
OBOI AQyTOPCKOT jE3MYKO-MNIACTUYKUX MAMOMA Y HaLLEM

AKTYENHOM CKY/INMTOPCKOM CTBapasialuTaBy.

JoBaH [lecnoTtoBuh
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